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EXT. BACKYARD, ANTHONY'S HOUSE, COWPTON -- DAY

Fenced, grim backyard in the heart of the HOOD. Littered
with old tires, randomcar parts, tools.

The adj acent HOUSE has seen better days.

Along the fence, a row of KENNELS houses several tough PIT
BULLS with cut off ears, scars and wounds fromrecent fights.
A nursing female PIT tends to her 8 week ol d pups.

ANTHONY, 32, sexy baller with street swag, dunps |eftovers
of a take out container into the pup kennel. The puppies
duke it out for the scraps.

Ant hony adjusts a dirty RAG WRAPPED AROUND HI S FOREARM and
dial s a nunber on his phone. It rings as Anthony di sappears
into the house.

I NT. SMALL PUBLI C "ONER' BATHROOM -- CONTI NUOUS

HOPE HARDY, 30, sharp, intense and topless, |eans on the

sink counter of the utilitarian bathroom Her scrub pants

hang at her ankles. BARRY GOLDMAN, 50's, charmer, also dressed
in scrubs, bangs her ferociously.

Sonmeone KNOCKS on the door.

HOPE
Go away!

Hope and Barry carry on. Hope's cell phone rings. Hope funbles
for her phone in her scrub pant pocket, trying to not
interfere with Barry's m ssion.

She finds the phone and answers, out of breath.

HOPE ( CONT' D)
VWhat ?

| NTERCUT W TH:
I NT. KITCHEN, ANTHONY'S HOUSE -- CONTI NUOUS

Gimy, chaotic kitchen cluttered with dirty dishes,
overflowi ng ashtrays, spilled garbage bag in a corner.

At the stove, Anthony stands over a POT OF BO LI NG WATER. He
adds baking soda to the pot. Inspects a prom nent GASH on
his forearmas he talks.

ANTHONY
| got a situation.



HOPE
"' m busy.

Hope hangs up and gets back to task at hand with Barry.
Femal e voi ce boons over the | NTERCOM

| NTERCOM ( Q. S.)
Code blue, all doctors on deck. Code
bl ue.

Hope stops abruptly and pushes Barry away.

HOPE
Your fucking wife nakes ny life hell

I NT. HALLWAY, AN MAL HOSPI TAL -- MOMENTS LATER

ROBI N GOLDMAN, 50's, perpetually frazzled, accosts Hope as
she exits the bat hroom

HOPE
| can't even take a piss. Wuat?

Robi n chooses to ignore Hope's |ack of nmanners.

ROBI N
Have you seen Barry?

HOPE
That's your fucking code bl ue?

Robi n hands Hope a patient record.

ROBI N
Victor Pizarro needs to speak to a
doct or.

I NT. EXAM ROOM AN MAL HOSPI TAL -- MOMENTS LATER

VI CTOR PI ZARRO, 60's, swarthy bruiser with a thick Col unbi an
accent, waves his arnms and paces around the small exam room
decorated with sports nmenorabilia. Hope listens to his

expl osi ve antics, unperturbed.

VI CTOR
I want a written fucking guarantee.

HOPE
Good luck with that.

VI CTOR
Thousands of dollars and you don't
know how to fix hinf



HOPE

It's medicine, not magic.
VI CTOR

G ve nme the odds.
HOPE

It's not a casino, either.

VI CTOR

Educat ed guess. Sonet hi ng.

HOPE

Your dog's on the roof is ny guess.

Victor gets it. Hs face falls.

VI CTOR
How bad?

HOPE
The roof's on fire.

Victor cones to |life again, alnobst attacks Hope.

VI CTOR

CGet the hell out of here.

Barry?

HOPE

Where's

Barry's fabul ous, in many ways, but

he's not a miracle worker.

THAT.
VI CTOR

| guarantee

What ever it costs, tell Barry --

HOPE

Ain't no noney in the world gonna
save your dog. For fucks sakes.

SMASH CUT TO

I NT. HALLWAY, AN MAL HOSPI TAL -- MOMENTS LATER

Victor tears through the hallway, enraged. Hope foll ows.

Victor bursts into

TREATMENT AREA

The walls of this basketball-court-sized roomare lined with

cages housing four-Ilegged patients.
fluids, EKG s, nonitors.

Sone are hooked up to



TECHNI Cl ANS scurry around a BOXER spl ayed out on top of a
table. They fill syringes, adjust oxygen flow, place a IV
cat heter.

VI CTOR
Fucking liars, all of you!

Vi ctor charges the crowd of Technicians.
The CONTROLLED DRUG SAFE beside the table is WDE OPEN

Hope takes advantage of the commotion and casually sw pes
TWO KETAM NE BOTTLES from the open safe into her pocket.

VI CTOR ( CONT' D)
Where the fuck is he?

WLLIAM 26, fornmer Marine, tough as nails, blocks Victor's
pat h and hol ds hi m back.

W LLI AM
Sir, you need to cal m down.

VI CTOR
Gonna kill that notherfucker with ny
bare hands --

Wlliamrestrains Victor.

VI CTOR ( CONT' D)
G ve ne ny dog back. Fucking asshol es.

W LLI AM
It's okay, sir.

Hope stands to the side. Unruffled. Victor points at her.

VI CTOR
You sure you know what you're talking
about ?

Hope stares back with self assured indifference.

VI CTOR ( CONT' D)
Your delivery's for shit, but you
honest. You ever need anything, you
call nme. Only one with fucking balls
around here.

Hope smiles and gives a demure nod --
| NT. HALLWAY, AN MAL HOSPI TAL -- MOMENTS LATER

Robin collides into Barry as they both round the corner from
opposite directions.



Robin carries a bunch of files under her arm

BARRY
What the fuck just happened?

ROBI N
Victor Pizarro lost his shit after
Hardy saw him - -

BARRY
He's a fucking nmoron. Shoul d've had
me handle it --
ROBI N
You were nowhere to be found.
BARRY
He'll be fine, 1'lIl talk to him--
ROBI N
He's not exactly your biggest fan
ri ght now.
BARRY
He's full of shit, | can fix it --

Robi n hands Barry a file from her stack.

ROBI N
Jack Foundation is cutting us off.
That's forty thousand dollars a nonth --

BARRY
What the fuck?

ROBI N
They had an incident with Hardy --

Barry shoves the file back at Robin.

BARRY
Get them back

ROBI N
She rolled her eyes at their board
nmenber .

BARRY

| don't care if she gave themthe
finger, get them back.

Robi n | eafs t hrough her papers.
ROBI N

They posted this on yelp --
( MORE)



ROBI N ( CONT' D)
"She was hands down the rudest, npst
FRIGA D vet | ever encountered."

Barry barely contains a chuckle. Robin funmes with
i ndi gnati on.

INT. ROBIN S OFFI CE, ANI MAL HCSPI TAL -- DAY

Robi n's eyes shoot daggers. She hovers at her desk in a
cluttered office. Her deadly stare is ained at Hope, who
sits in a chair across fromher with a snug smle

Hope doesn't even try to conceal her anmusenent.

HOPE
FRI G D?

ROBI N
This is not the first conplaint about
your bedside manner, Dr. Hardy.

HOPE
The bitch doesn't know what she's
tal king about. | nay be a | ot of
things, but FRRAD is not one of
t hem - -

ROBI N
We can't tolerate this attitude.

Hope' s expression turns contrite.

HOPE
I"msorry. You're right. 1'Il work
on it.
ROBI N
You' ve had mnul tiple warnings --
HOPE
You want ne to call and apol ogi ze, |
get it --
ROBI N

There's no fixing this.
It dawns on Hope --

HOPE
What are you sayi ng?

ROBI N
| think it's in everyone's best
interest --
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