FADE | N:
| NT. APARTMENT/ LI VI NG ROOM - N GHT - SUBJECTI VE CAVERA

A man sits haloed by the glow of a television. He sits
stiffly in an arnchair clutching a beer. Froman array of
speakers we HEAR MOANS, CRIES and CHEESY MJSI C

FLOYD GARVER i s nondescri pt, bal ding and of indeterm nate
age. His eyes dart to his watch. He nutes the TV with the
renot e.

FLOYD
(under his breath)
Thirty seconds- -

He wal ks to the wi ndow and peers through a mssing slat in
the blinds. Across the street, lights blaze fromthe gl ass
wal I s of an apartnent.

FLOYD
(conti nui ng)
Fi fteen seconds- -

ALESSANDRA DELFI NO enters the living room She is a
stunning brunette mninmally dressed in black. DOLL, a
cherubi ¢ bl onde, acconpanies her along with RICO a swarthy
bodybuil der. Doll and Rico both wear white.

Fl oyd wi pes his hands on his sweatpants. He reaches for a
pair of binoculars resting on a nearby pile of porn and
focuses through the blinds.

FLOYD S P. O V. APARTMENT - SCOPE MATTE

BACK TO SCENE

FLOYD
(conti nui ng)
Slut. Whore.

Al essandra and her entourage assenbl e around a coffee
table. Rico pours fine white |lines of powder on the gl ass.
Each takes a hit. Doll and Al essandra kiss and caress
whil e Ri co wat ches.



FLOYD
(conti nui ng)
VWhores. Al of them-

H s hands shake. The blinds CLATTER

FLOYD
(conti nui ng)
God damm you! Wiy can't you | eave ne al one?

BEG N FLASHBACK:
| NT. APARTMENT/ BEDROOM - NI GHT - SUBJECTI VE CAMERA

Fl oyd tosses and turns. A standing fan DRONES. On the
bedsi de table, a digital alarmclock displays el even pm
He funbles for a water glass and knocks it over.

FLOYD

(groggily)
Shit.

I NT. LI VING ROOM

Wearing only shorts, Floyd shuffles through the |iving
room We HEAR the THUMPI NG CADENCE of LATIN MJSIC. He
approaches the wi ndow and peers through a mssing slat in
the blinds.

FLOYD S P.O. V. - STREET
BACK TO SCENE
A black Iinmo pulls into the garage of the adjacent
apartnent building. The MJSIC recedes with it. He SLAMS
t he wi ndow shut.
FLOYD
(conti nui ng)
Fucki ng people. No consideration.

| NT. KI TCHEN

Fl oyd gets a soda fromthe fridge and briefly stands in
front of the open door.



I NT. LI VI NG ROOM

Fl oyd shuffles along SLURPING the dregs of his soda. He
notices light through the mssing slat in the blinds. He
approaches and squints through.

FLOYD S P. O V. - APARTMENT

BACK TO SCENE

FLOYD
(conti nui ng)
What t he--
The soda can drops fromhis hand. |In the apartnment across
the street, lights blaze through floor to ceiling w ndows.

Al essandra Delfino enters the living roomw th Doll and
Rico. Doll drops to her knees and begs |like a dog while
Rico drops a blue capsule into her nouth.

FLOYD
(continuing, licks his |ips)
Filthy little slut.

Al essandra playfully spears Rico's back with her stiletto
heel. He falls onto Doll and pulls her tube top down with
his teeth.

FLOYD
(conti nui ng)
Whores. Sluts. You belong on the street. Al of
you.

Al essandra reaches for an ice bucket on the coffee table.
She places an ice cube in her nouth and trails it al ong
Doll's nipples. Rico sucks the cube from Al essandra’s
mouth and trails to Doll's nouth

FLOYD
(conti nui ng)
Ch, CGod, God, Cod--

He chokes back a SOB and | ooks down at the stain on his
shorts.

END FLASHBACK



| NT. APARTMENT/ LI VI NG ROOM - NI GHT
FLOYD S P. O V. APARTMENT - SCOPE MATTE
BACK TO SCENE

FLOYD
(W pes tears stream ng down his face)
Wiy can't you |l eave ne in peace?

Yet he can't | ook away from Al essandra. She reclines on
the couch watching Doll ride Rco. Doll's hair whips
wildly. Al essandra grabs a handful. She | ooks up at the
w ndow and sm | es.

FLOYD
(conti nui ng)
Jesus!

He drops the binocul ars and | urches back, alnost taking the
CLATTERI NG bl inds with him

FLOYD
(conti nui ng)
Filthy slut. You have no right!

He paces the room ceasel essly w ping his hands on his
sweat pant s.

FLOYD
(conti nui ng)
Dirty. | feel so dirty--

The JARRING TRILL of the phone startles him He blinks and
stares at the flashing handset. On the fourth RI NG he
answers.

FLOYD
(conti nui ng)
Hel | 0?

MRS. GARVER (V. Q)
(over phone, filtered)
Fl oyd, it's nother.



FLOYD
(into phone, irritably)
Mot her ? For God's sake, it's after el even.

MRS. GARVER (V. Q)
(over phone, filtered)
| know, Floyd, but | only just got hone fromthe
charity dinner. | wanted to rem nd you about the
job interview tonorrow.

FLOYD
(into phone, glances at paperwork strewn
on the floor)
How could | possibly forget? You' ve called ne half
a dozen tines since yesterday.

MRS. GARVER (V. Q)
(over phone, filtered)
| had to pull a lot of strings to get you this
interview, Floyd. | hope you don't |let ne down.

FLOYD
(i nto phone, sighs)
| know. And | do appreciate it.

MRS. GARVER (V. Q)
(over phone, filtered)
Try to show some appreciation by getting the job.
You're a grown nman. Your father would have been
very di sappoi nted to know his son--

FLOYD
(into phone, interrupts)
Yes, nother, | knowl'ma blot to the esteened

famly nane.

MRS. GARVER (V. Q)
(over phone, filtered)
There's no need to be flippant.

FLOYD
(i nto phone)
|"msorry, nother. |It's been a |ong day and I
guess I'mnore tired than | thought.



MRS. GARVER (V. Q)
(over phone, filtered)
Get sonme rest. 1'Il call you tonorrow.

FLOYD
(under his breath, hangs up phone)
|"msure you will.

Fl oyd stares at the phone then turns to |look at the rent in
the blinds. He punches in a nunber.

DI SPATCHER (V. Q.)
(over phone, filtered)
Br ooksi de police station. |Is this an energency or
non- ener gency cal | ?

FLOYD
(i nto phone)
Uh, | guess a suspected case of prostitution could

be consi dered an energency.

DI SPATCHER (V. O.)
(over phone, filtered)
Pl ease hold the |ine.

A beat .

DETECTI VE MCCLAREN
(over phone, filtered)
Detective Joe MO aren. Can | help you?

FLOYD
(i nto phone)
Un yes, | want to report, uh, a possible case of
prostitution.

DETECTI VE MCCLAREN
(over phone, filtered)
Can you give ne sone details, Sir? Starting with
your nanme and address?

FLOYD
(i nto phone, hesitates)
Vell, ny--ny nane is Floyd Garver and | live at six
twenty-two Hi ghl and Towers. | think the woman

across the street is, uh, soliciting.
( MORE)
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