FADE I N ON...
EXT. DEMOLISHED CITY — N GHT

The place is in conplete ruins. What was once apparently a
vibrant, lively urban area has been transformed into a crushed
pil e of rubble and snoke.

Bonbed out buildings Iine the dirty street, which is ful

of debris of all kinds. Cars and other vehicles lie nutil ated
all over the place. Snoke billows froma few random spots of
wr eckage.

The faint, yet perfectly clear sound of footsteps can be
heard in the near distance.

CUT TO
CLOSE UP OF FEET

As we follow a pair of feet wal king through the rubble,
occasionally tripping and stunbling over the remains of the
recent devastation.

MAN S VO CE
So they told us that we’d be dropping
i n behind eneny lines, which | suppose
must have been the only thing they

were right about. | haven't seen one
of them Krauts yet, not to nmention any
of my own.

PAN UP to reveal a DARK FIGJRE, clearly a man. He is dressed
in Airborne fatigues, cradling an ML Carbine rifle. H's

dark green helnet is covered in little pieces of brush and
netting.

Considering the fact that he’s a soldier, he doesn't seem
to be too aware or even worried about what is around him

SOLDI ER
You're actually the first person |’ve
seen in the last few hours. Can you
believe that? Al these guys who junped
with ne and | ain't seen a single one
of ‘em

PAN LEFT to reveal a young woman wal ki ng next to the paratrooper.
She is a very young girl, nost likely in her teens. She wal ks

next to her new friend, though hardly paying any attention to

what he’s saying. Unlike him she is terrified and alert, scanning
every new sight with paranoia and curiosity.

SOLDI ER
(conti nued)
| figure either I'"'mthe only one who's
where |1’ m supposed to be, or | got



dunped in the worst place possible.
VWhat do you think?

The young girl still pays no attention to the paratrooper

SOLDI ER
(conti nued)
Yeah, | agree. | got fucked, that's
what happened to nme. I'mthe only
unl ucky son of a bitch who didn't
| and where | was supposed to.

He finally begins to glance around the town, finally noticing
the extent of the damage and what’s happened to the place.

SOLDI ER

(conti nued)
But wow, will you look at this place.
I never thought 1'd ever see anything
like this. It ought to nake a hell of
a story for ny buddies when | get hone.
Look at all this, will ya? If only I
could have been around for this fight,
think I could have done sone good.

He swings his rifle up on his shoul der

SOLDI ER
(conti nued)
An’ | can't wait to get the chance to
use this old thing.

He stares at the rifle affectionately in a way that is al npst
creepy.

SOLDI ER
(conti nued)
Ah, hell.

He grasps on to it and without warning, fires a round into
the air. The girl nearly junps out of her skin, |oosing her
bal ance nmonentarily.

The sol di er does not even seemto notice the effect his
action had on her. He just stares at the rifle |ovingly.

SOLDI ER
(conti nued)

You know what this rifle rem nds

me of ? Hunti ng back honme when |

was growi ng up. The girls back

hone al ways used to tell ne that
killin [little animals was terrible,
but I loved it. Nothin [Iike that
feeling when you get the first one.

The solder turns to the girl, now wal ki ng si deways.



He raises the rifle to his shoulder and points it straight
at her. She looks at himworriedly, unsure of what he is
doi ng.

SOLDI ER
(conti nued)
You sit there, staring at...waiting
for the right tine, which is the
hardest part ‘cause all you wanna
do is pull that trigger.

CLOSE UP of the MAN' S FACE as he cl oses on eye, sending the
sight of his other straight down the barrel, which is pointing
at the girl’s face

She turns away, trying to ignore his strange behavior, but
it is clear that she is grow ng increasingly anxious.

SOLDI ER
(conti nued)
But when that tine comes, and believe
me, you know when it’s time. You pul
that trigger and—BAM

H s crazed energy and vol une makes her junp again. He finally
| owers the gun, slowy, eerily.

SOLDI ER

(conti nued)
That little thing drops dead and 1’1
tell ya, it’s a hell of a feeling.
mean | haven't ever had a problemw th
killin animals, and | keep wondering
if I got it innme to kill a man. But
the way | look at it, these nmen are
animals too an’ 1’1l be doin’ sone good.
Ri ght ?

BEAT.

The girl suddenly stops dead in her tracks, staring off into
t he di stance. The paratrooper stops beside her, exam ning
t he meani ng of her | ook

SOLDI ER
VWhat’' s wong?

He turns and | ooks in the direction she’s | ooking. There

is alarge building just on the other side of the street,

the only one in the area that hasn’t been bl own to shreds.
It stands conpletely intact and whol e.

SOLDI ER
(pointing to the building)
That one? What’'s that?

The girl | ooks back to the paratrooper. She puts her hands



together, palnms flat, making a sign of worship. She munbl es
sonmething in a foreign | anguage, French naybe.

SOLDI ER
A church? Is that a church? You want
to go in there?

He notions for the two of themto enter the church. She
nods.

I NT. CHURCH — MOVENTS LATER

The place is conpletely dark, not a single thing can be
seen.

We can hear the footsteps of the couple as they enter
their breathing irregular

SOLDI ER
Damm, | can't see a thing. Hold
on here a m nute.

CLI CK

Alight flickers to life as the soldier lights a zippo
lighter, illum nating only a small portion of the interior
Around himare pews and snmall tables arranged in a strange
fashion. It seens as though they are not the first people
to be in this church since the fighting began

The young girl is making her way through the ness of random
objects in a way that nmakes the place so famliar to her. She
turns to face the soldier, who is follow ng cl ose behind.

She notions to himfor the lighter. He hands it to her

SOLDI ER
Ya know, |’ve never been that cl ose
to the good Lord, but he and ny parents
are like this.

He puts clasps his hands together, signifying some sort of
cl ose bond.

The young girl has now mad her way to the front of the
church. Fromthe small bit of light, we can make out a

I ong row of neatly placed candl es along the altar. She begins
lighting them one by one.

SOLDI ER
Hey, good thinking, we could use sone
more light in here. Anyway, what was
| saying? Ch, that’s right, God. Well,
nmy parents are all about this stuff.
They’ re al ways goi ng on about how
inmportant it is to be close to God and
how it nakes you a stronger, better



person and all that. They used to nake
me go to church with ‘em every Sunday,
probably hoping that sone of that stuff
woul d rub off on me. But what can | say?
I"ve just never been that close to Cod.
Is that ny fault?

The girl is still lighting candles, alnpst to the end of the
r ow.

SOLDI ER
(conti nued)
Exactly, there isn't anything | can do
about it.

He approaches the front pew and tosses his weapon onto it,
t he sound echoi ng t hroughout the building. He takes his
hel met off and sets it on the pew as well.
SOLDI ER
(conti nued)
My parents even gave nme this before
| left hone.

He reaches into one of his many pockets and pulls out a
rosary, shakes it around in his hand.

SOLDI ER
(conti nued)
I mean, don’t get ne wong, | know

what this is all about and | know

how to use it, but | suppose it won't
cone in handy until 1'’mout there

about to die. Right? Speaking of that,
did | nention that | haven’t seen a
single bit of action since |I’ve been
here, not the slightest. I mean, hell
they put nme through all that training,

| earn how to throw grenades, how to

fire the rifle, howto load it, you know,
then | get dunped here and there’s nothing.
| should be out there right now | ooki ng
for it.

H's voice is alnost cut off by the sound of a distant...BAM
BOOM The sound of nearby conbat, continuing irregularly
every once in awhile for a brief nonent.

He junps out of the pew and runs to the nearest w ndow,
| ooki ng excited and nervous at the same tinme. He stares out
there for the | ongest tine.

SOLDI ER
Sonmet hing’s goin’ on out there.
shoul d be out there with the rest
of “em but I'"'min sone church
i nst ead.



By this tine, the young girl has finished Iighting the
candl es and the place is now fairly bright. She noves away
fromthe altar and takes a seat in the front pew.

The soldier sits back down next to her. He grabs the rosary
once again and hands it to her

SOLDI ER
(conti nued)
Here, take this, ‘cause | think you’l
have nore of a need for it once the
fightin starts.

He nmoves it a little closer to her and she takes it, reluctantly.

BEAT.

The two stare at each other for the longest time and share
a nonent of silence, their eyes glazed and still on one
anot her.

Finally, the young girl ruins the nmood. She brings her
fingers to her lips as though she is smoking a cigarette,
her curious eyes still on the soldier

SOLDI ER
A cigarette? Sure, you bet.

He pulls a pack of cigarettes out froma pocket and hands
her one. She lights it with his zippo and takes a | ong,
wel | - deserved hit.

SOLDI ER
| think I'll have one nysel f.

He finds another cigarette and lights it inmmediately. Then
t he nobst unexpected thing happens.

YOUNG G RL
(with a thick accent)
You. .. Areri can?

The soldier is shocked, alnost in disbelief for what he has
just heard. Hi s eyes bul ge out of his head.

SOLDI ER
You speak English?!

YOUNG G RL
Yes, little.

SOLDI ER

VWl |, why didn’t you say sonethi ng
before? Al this time | thought you
had no i dea what | was sayi ng.

YOUNG G RL
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