Aut hor's not e:
The follow ng script is based on a true incident.

Some archival material fromthe time - newsreel footage and
phot ographs - has been incorporated into the script.

However, all the other material which follows, including
the characters of the doctor and the interviewer, is
entirely the construction of the author.

EXT. TABLE TOP -- EVEN NG
An old man's hands flick through an anci ent scrapbook.

Page after page of yellowed newspaper clippings pass by in
a blur.

The occasional headline registers: FREAK RAI L DEATH
WORKERS' S DEATH " UNEXPLAI NABLE", etc.



The action stops on a page featuring a |arge imge under
the headline: FATALITY AT AURORA. The picture is of a
steam | oconotive at a rail station

Cut to: NEWBREEL

A newsreel fromthe 1950s: black and white i nages of the
train drawn al ongsi de Aurora station, acconpani ed by a
frenzied narration:

NEWSREEL NARRATI ON
"Tragedy in the outback where a man
freezes to death after becom ng trapped
inside a refrigerated neat wagon...
Accidental ly | ocked inside the wagon at
the start of the long haul to the city,
he was di scovered too late to be saved.

A policeman guards the wagon. Inside, a pair of feet -
curiously unclothed - protrude fromunderneath a bl anket.

NEWSREEL NARRATI ON ( CONT' D)
'He | eaves behind a bizarre record, an
account of his agonising death, witten
in his own hand on the walls of the
wagon whi ch becane his tonb.

Newspaper inages show the interior of the wagon: the walls
are covered with witing; a railway worker's uniform -
shirt, trousers, shoes - are scattered about the floor.

NEWSREEL NARRATI ON ( CONT' D)
'"He wites that he hopes his final

words will be of use to scientists
studyi ng the effects of exposure on
manki nd.

(the nusic swells

nel odramati cal | y)
"A tragic, needless death. A noble,
cour ageous | egacy.

Newspaper and forensic photographs show the aftermath:
police and railway officials at the train, the curious
onl ookers as the body is |loaded into a hearse, etc.

Anot her sequence of imges show the deterioration of the
witing froman exquisite longhand to an illegible, child-
i ke scraw .



The final image is of sone early witing which begins with
t he nunmbers: 7:04.

I NT. DOCTOR S RESI DENCE -- N GHT

A sheaf of close-typed pages rest on a man's thigh. He's
readi ng al oud.

DOCTOR
' Seven- o-four: Goose bunps; heartbeat:
117. My eyes and ears sting with the
cold. Breathing fast, can't count it.
Wal k around the wagon to keep warm
" msweating yet 1'mcold.

The doctor is in his seventies, thin and frail. Hi s body
| anguage suggests his extrenme shyness, with his torso
tw sted unconfortably away fromthe canera.

(The image is black and white and grainy, suggesting a
tel evision kine fromthe 1950s.)

An of f-screen interviewer asks the questions. H's voice is
pol i shed and ol d-fashi oned, typical of the tine when
Australian radio and television journalists had to effect
Engl i sh accents.

| NTERVI EVER V. O
So, Doctor, what does that tell you?

Despite his shyness, the doctor is determned to
comuni cate. However, the effort required to overcone his
di ffi dence makes hi m sound curt and cranky.

DOCTOR
"Four mnute to seven...' The train
hadn't even been underway ten m nutes
at that stage.

The interviewer remains silent, and the doctor reluctantly
fills the void.

DOCTOR ( CONT' D)

Well, it neans he already knew, doesn't
it? That he'd already made up his
m nd.

| NTERVI EMER V. O
That he was going to die?



DOCTOR
Wiy el se woul d he have started witing?

| NTERVI EMER V. O.
You seem surprised at that?

DOCTOR
| am surprised. Yes, indeed.

| NTERVI EVMER V. Q.
You' re saying he junped the gun?

DOCTOR
' msaying there wasn't any gun.

| NTERVI EVMER V. Q.
|"m afraid, Doctor, you' ve |ost ne.

DOCTOR
Tell nme sonething. |If you were in his
shoes, what woul d you have done?

| NTERVI EMER V. O

Frankly, I'"mnot sure - but | nust say
| don't think I could match his |evel -
headedness.

DOCTOR
H s | evel - headedness? How do you work
t hat out?

| NTERVI EVER V. O
H s resolve to | eave a record of his
death for science. | couldn't nmatch
t hat .

The doctor opens his nmouth to chall enge himbut remains
silent.

EXT. DESERT -- DAY

A steamtrain rides the dead-straight track through the
desert. The loconmotive is small and utilitarian - slow but
sure - and pulls a dozen or so freight wagons.

One of the wagons bears the sign: Schultz Bros. Ltd,
Whol esal e Butchers & Meat Exporters



Smoke billows fromthe stack, producing a trail of white,
cotton-wool clouds which dissipate languidly in the azure
sky.

| NT. MEAT WAGON - - DAY

A small kerosene lantern feebly illum nates the wagon. A
man, Smth, appears out of the gl oomwal king briskly around
t he perineter of the wagon.

He's in his early thirties and wears the uniformof a
station attendant. H's features glisten with sweat.

DOCTOR V. O
' Seven twenty-three: Pulse 113. Skin
cold. Walking to keep warm but getting
tired. Fingers and toes cold. Cold
all over.

Smth disappears briefly into the darkness before
reappearing. The effort required to maintain the pace of
his wal king is beginning to exhaust him

| NT. DOCTOR' S RESI DENCE -- N GAT
The doctor | ooks up fromthe notes on his |ap.

DOCTOR
He was dressed for summer, not for the
cold, just a cotton shirt and pants.
And he was the wong body type too - he
was a pretty lean sort of bl oke, al
skin and bone. ..

| NTERVI EMER V. O
Not ruch avoi rdupoi s.

The attenpt at hunour is [ ost on the doctor.

DOCTOR
"' m sorry?

| NTERVI EVER V. O
| nmean, he wasn't carrying nuch weight.

DOCTOR
No.

| NTERVI EMER V. O
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