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Cl ose up of beautiful blue eyes. A fine line Sharpie wites
a few nusic notes on top of them Fingers tap a beat. Pull

back shows the notes are witten over a picture of a girl's
face in a nmagazi ne.

A voice huns. It sounds |like the opening bars of Barracuda.

STEPHEN (O S.)
Dam.

Thi ck bl ack pen crosses out the notes, covering the girl's
eyes with what | ooks like a blindfold. The pen drifts down
the page, finding a pair of |arge naked breasts. Notes soon
appear all over the breasts. The hunm ng continues. This
time it gradually begins to sound like Living on a Prayer.

STEPHEN ( CONT' D)
Shit.

A second crossing out ensues, this tine covering the breasts.
The pen drifts down to a neatly trimmed V of pubic hair.

The humm ng continues, this tine the beat is tighter, nore
insistent. Unfortunately it begins sounding |like Snells

Li ke Teen Spirit.

STEPHEN ( CONT' D)
Fuck.

The man crosses out everything yet again, effectively formng
the bottomhalf of a bikini for the nodel. He opens the
centerfold picture of the magazi ne, Heavy Metal Wonen, and
checks out the curvy, Dbl ack-bikined, blind-folded young | ady.

FURI QUS KNOCKI NG,

ERIK (O S.)
Move your ass! Showti ne!

St ephen reaches in his jacket and pulls out a small pipe and
a glass vile filled with a sticky black tar. He scrapes a

smal | spoonful into the pipe, lights a match and dances it
on top of the black tar until it liquefies. He takes a |ong,
slow pull, holding it in his |ungs.

He rel eases the snoke, playfully blowing a | arge snoke circle.

FURI QUS KNOCKI NG



STAN (O.S.)
Let's go, lad. Tine for our big
announcenent .

STEFANOS STAVROS (St ephen), late twenties with long fierce

bl ack hair, gets off the toilet he sits on with the top down.
He | eaves the magazi ne neatly hangi ng over a handi cap bar
and puts away his pipe.

On back of his leather jacket BackFire is witten out in
silver studs. He staggers slightly as he exits the stall.

St ephen checks his appearance in the mrror. He is six-foot,
md-twenties, with sharp, hard features and arresting sky

bl ue eyes.

He adjusts a lock of his hair.
| NT. ARENA - NI GHT
I n between bands, the crowd is in great spirits.

A half dozen roadies scatter |i ke cockroaches across the
stage, positioning guitars and m crophone stands.

A huge neon yel | ow beachbal |, batted around by fans, sails
up to hit the stage lights. It explodes fromthe heat.

| NT. DRESSI NG ROOM I N THE BONELS OF THE STADI UM - NI GHT

The spartan dressing roomis furnished with floppy couches,
beanbag chairs and a large mrror surrounded by |ight bul bs.

A folding table boasts a buffet of carved hamw th mashed
pot at oes and Brussels sprouts, bottles of whiskey and tequil a,
and a bucket full of cold beer.

RUMBLI NG BUZZ of a crowd of thousands seeps through the door.

BackFire is in the final stages of preparing to go on stage.
The band sprawl s across the chairs and couches trying to

rel ax. Several beautiful girls with bushy, streaked hair
and heavy nmascara are sprawl ed all over the band.

STAN "The Man" PATTERSON, the group's rotund, bal di ng manager
50, places a cup of tea in front of Stephen. Stephen pours
a liberal shot of tequila intoit. One of the girls, JIA

15, dark and beautiful, sits in Stephen's |ap.

St ephen grabs her hair, pulls her head back, and pours a
| arge shot of tequila down her throat. She sputters and
coughs. Stephen | aughs.

STEPHEN
Rock and roll ...



3.

ERIK WRI GHT, early thirties, is clad in |eather head to toe.
He has an expensive canera around his neck and snaps off
several shots.

ERI K
Maybe you should throw this one back

STEPHEN
Do you think it's true what they
say?

ERI K
VWhat's that?

STEPHEN

(Si ngi ng)
BEEN LAI D WOVAN AIN T GOT NO SOUL.

ERI K
You'd be the one to know.

JI MW BI NDEN, 30, wiry, looking like he's had a hard life,
struggles to apply eyeliner while seated in front of the
mrror. He is clearly drunk.

STEPHEN
Ji my.

No response. Stephen throws a towel at him

STEPHEN ( CONT' D)
Ji mry, goddamm it! Make sure you
stay with nme and Cozy on the break
in Fire Walk. You' ve been a half
beat behind | ately.

ERI K
Man, why do you say shit like that?
To remind us all that we're
repl aceabl e?

STEPHEN
I'"'mthe neal ticket here. You guys
are just backup. O f-key backup
m ght add.

Eri k stands and confronts Stephen.
ERI K
You're nore of a fuck-up than any of
us. You've mssed a few highs lately.

St ephen | eans back in his chair and | aughs.



STEPHEN
Liar. 1've never been stoned enough
to be off-key.

Erik grins.

ERI K
Yeah. Hate to admt it. But you
never mss a note. You're a goddamm
freak of nature.

FAI NT KNOCK at the door. A long-haired roadie opens it a
crack. He is shirtless, sweating, wearing only jeans covered
wi th patches fromseem ngly every band to ever cut an al bum

ROADI E
Fi ve m nutes guys.

Stan noves to the door, holds it open. He speaks with a
Scottish accent.

STAN

(yel l'i ng)
Ladi es! Ladies! Tine to | eave us.

He nakes herding gestures with his arns.

STAN ( CONT' D)
Band busi ness. So sorry.

A dozen young | adies wearing tight pants and halter tops
m grate out of the room

STAN ( CONT' D)
This is a big night for our little
band.

ERI K
Yeah, how so0?

STAN
"How so," he asks. Next nonth we,
BackFire, wll be opening for one of
t he bi ggest bands in the world...

CQZY JORCEN, 26, a stocky powerful man with pure bl ack eyes,
stands. His badly worn jeans are held up with a steel chain
belt and a | arge brass padl ock. Cozy folds his arns, stares
at St an.

cazy
Who? Not | ame-ass Concussi on agai n.
They shoul d be opening for us.



Cozy grabs a Brussels sprout fromthe buffet, throws it at

Stan. Stan smles broadly.

CQzY ( CONT' D)
Who in the hell ordered fucking
Brussels Sprouts for us? AmI| wong?

Affirmati ve MUMBLE

STAN
Bl eeding hell, can we get off the
buffet for once, Cozy? | swear,
every night...

Stan sputters, centers hinself.

STAN ( CONT' D)
How about Jacob's Ladder?

He is met with stunned sil ence.

STAN ( CONT' D)
" m not kidding. Thirty-four
confirnmed dates. Every night a sel
out .

ERI K
Bul I shit.

A barrage of Brussels sprouts hit Stan. He remins al
sm | es.

cazy
Fi fteen thousand people a night? No
shit.

STAN

And the record sales, lads. Think
of the record sal es!

They nove together triunphantly, hands raised, high fives

everywhere. Cozy twirls his drunsticks and slans them
rhythm cal ly together.

cazy
(si ngi ng)
NA, NA, NA NA .. NA NA NA NA
HEY, HEY, HEY, GOODBYE

BAND
(si ngi ng)
NA, NA, NA NA .. NA NA NA NA
HEY, HEY, HEY, GOODBYE.

5.
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The crowd is restless. Far up in the nose-bl eed seats soneone
rel eases anot her neon beachball, this one blue. It is batted
a single tine, falls toward the second tier seats. A knife
flashes and the ball oon shreds. The crowd cheers.

A sl ow buil dup, the swell of a wave, as the crowd of nine
t housand chant:

CROND
BackFi r e. BackFi r e. BackFl | | REEE

The band | eaves the room headi ng onstage. Stephen and Stan
hang back.

STEPHEN
Junp Cozy and Jimmy a bill. Keep
Eri k where he is. Got ny scratch?

STAN
Ri ght here.

He gives Stephen an envel ope. There is a cashier's check
inside with a large red post-it covering its face. It reads:
As al ways-KEEP THI S TO YOURSELF. Stephen flips it up, just
far enough to see the anobunt: Fifty-one Thousand Si x Hundred
El even Dol |l ars and 04 Cents.

| NT. ARENA BACKSTACE RI GHT

The band heads on stage. Stephen |ags a few steps behind,
humm ng to hinsel f.

JESSI CA MADI SON, | ate twenties, a tall beautiful woman with
| ong brown hair, conmes running up to him smling broadly.

STEPHEN
Jess! Hey babe, | didn't think you'd
make it.
They enbr ace.
JESSI CA
It's been too long since |I've heard

you si ng.

She kisses him then | ooks at himsideways. She pushes him
away.

JESSI CA ( CONT' D)
Damm it Stephen! | can taste it. |
t hought you were going to stop this
bul I shit.



STEPHEN
Shit, babe. | had to say sonething
to shut you up

He grabs her, pulls her to himand tries to kiss her
violently. Jessica keeps her nmouth closed. Stephen tongues
her lips, laughing. She smles for an instant, then tw sts
away from him

STEPHEN ( CONT' D)
What did you cone here for?

JESSI CA
To hear you sing...

Sound of drunsticks poundi ng together, ONE, TWO THREE, FOUR
BLAST OF ROCK MJSI C.

JESSI CA (CONT' D)
So go. Sing.

St ephen turns and sprints onstage.
I NT. ARENA - NI GHT

BackFire is ripping through their set: Erik and Stephen on
guitars, Jimy on bass and Cozy behind the drunms. The crowd
roars back. The band is tight, heavy and playing
extraordinarily well.

St ephen sprints fromone side of the stage to the other,
singing wi thout ever being out of breath. The crowd sings
with him That is until Stephen gets to the seriously high
notes. Hi s voice clinbs to al nost unbelievabl e highs, ful
of vibrato and resonance under superb control. The crowd
appl auds wildly. Between songs, the band sw gs beers and
tunes up. Stephen toasts the crowd, bottle of whiskey in
hand.

A stunning, tall, teenage girl, CASSANDRA, is in the front
row. She has long, bright pink hair. She | ocks eyes with
St ephen.

STEPHEN
Eri k, man. Hey Erik.

Eri k nods in response.

STEPHEN ( CONT' D)
Check out the rack on this one.

Mur mur of laughter. The girl, whose bl ouse has several top
buttons open, unbuttons two nore. Then she opens her nouth
wi de and points into it.



STEPHEN ( CONT' D)
Yeah, you bet sweetie. Here it cones.

He hol ds the phallic whiskey bottle at groin | evel and hunps
his hips forward, splashing whiskey all over the top of the
girl's breasts.

| NT. LONG BEACH ARENA - BACKSTAGE RI GHT W NG
Stan | aughs. Jessica stares at the fl oor.
| NT. ARENA

St ephen takes a swig of whiskey, pulls out a lighter, spits
the whiskey in the air and ignites it. The band bl azes into
their next song, the beat so fast it's al nost speed netal.

St ephen headbangs at a furious clip his long hair flying up
and down. He pulls the mke free of the m ke stand, and
swings it around his head in a blurred circle while stanping
up and down.

He reels in the mke but the cord slips through his sweaty
hand and sails out into the crowd. It snacks a heavy set
girl with tattoos dead on the nouth. Blood flows from her
split lip. Stephen jerks the mke cord hard, and the

m crophone flies back toward him He catches it one-handed
and sings the verse without m ssing a beat.

As Erik starts his solo, Stephen sprints to a stage w ng.
Stan gives hima fistful of cash

A pair of massive security guards flank Stephen. They make
their way out onto the arena floor. An overly zeal ous fan
junps on Stephen from behind and gives hima big bear hug.
The security guards drag himoff and throw himlike a bow ing
ball| across the concrete floor. He crashes into a row of

chai rs.

St ephen and the guards nake their way along the front row to
the girl who was hit by the m crophone. Stephen hugs her
and she | eans back willingly. He sticks his tongue out as
far as he can and wiggles it to the crowmd. Then he french-
ki sses the girl's bloody nouth and shoves a wad of hundred
dollar bills down her top.

The crowd roars its approval.
| NT. BACKSTAGE RI GHT W NG

Jessica turns and wal ks sl oWy away, headed toward the
buil ding exit.



| NT. ARENA

The stage goes black for several nonents. It is silent.
They begin softly playing one of their biggest hits, Sonmeone
El se.

A single spotlight illumnates the m crophone stand. Stephen,
however, is not there. The spot searches the stage. Shouts
fromthe audi ence and hands point skyward.

Stephen is at the top of a lighting tower, thirty feet in
the air. The band continues playing- |ouder, harder. The
lighting tower wobbl es, supported only by three snall wres
tethered to the catwal ks.

St ephen junps ten feet down to a | ower cross beam Far up
at the top of the tower a wire snaps. It whips against the
metal structure. Stephen junps again to a still |ower strut.
A second wi re snaps.

Pyrot echni cs expl ode above the band, sparks shower around
them The tower shakes and Stephen grabs one of the main
supports.

The band plays all out. Stephen hangs off the | owest beam
does a pair of pull-ups, then drops to the stage floor. The
| ast wire snaps. The tower wobbl es but no one notices.

St ephen sprints across the stage.

As the song nears its chorus, Stephen grabs the opposite
lighting tower and swi ngs out over the crowd.

Cassandra is once again a fewrows in front of him Her
shirt is now open to the waist, fluttering as she wal ks.

She flips her pink hair and winks. Stephen is so taken with
her he nonentarily forgets his preanble.

STEPHEN
Yeah, yeah... Alright, alright! You
all know how this one goes. | sing

one. ..
He waves the m crophone out over the crowd.

STEPHEN ( CONT' D)
...then you sing one.

He winds up for the chorus, looking as if he is going to
belt it out fromhis toes.

STEPHEN ( CONT' D)

(si ngi ng)
YOU RE NOT VWHO YOU SAI D YOU WOULD
BEEEEEE!
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CROND
(si ngi ng)
YOU RE NOT VWHO YOU SAI D YOU WOULD

BEEEEEE!

St ephen runs to the other side of the stage. He grabs the
unt et hered tower and swi ngs out over the crowd.

STEPHEN
This time make it | oouuuddd!
( Si ngi nQg)
YOU RE NOT WHO YOU SAI D YOU WOULD
BEEEEEE!
CROND
(si ngi ng)
YOU RE NOT WHO YOU SAI D YOU WOULD
BEEEEEE!

St ephen hangs above the crowd at a forty-five degree angle,
supported by one hand cl enching the tower struts and the

toes of one foot pushing against a nonitor. He sw ngs hinself
back on stage.

STEPHEN
(si ngi ng)
YOU RE SOVEONE ELSE, SOVEONE ELSE,
YEAAAHHHH!

The tower wobbles a single tinme and then falls directly in
line with where Stephen is wal king across the stage.

Jimry is the only one who sees it and he yells a warning,
poi nting furiously. Stephen | ooks back over his shoul der.

A ton of netal struts and stage lights hit him

The inpact is so great that his head is pushed strai ght down
until his ears are level with his shoulders. He coll apses
and is driven into the stage. Two teeth fly out of his
shattered nouth. There is an audi ble gasp fromthe crowd as
if it had been punched in its collective gut.

STEPHEN S POV

VWite ight of a stage |lanp. The white |light becones his
whol e worl d foll owed by a huge bass runble |i ke THUNDER

| NT. LONG BEACH ARENA - NI GHT

STAN
My god... ny god.
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