HUMAN BEING HUMAN



SEQUENCE 1: INT / ARTIFICIAL LIGHT ; SURGERY ROOM BEG NNI NG CREDI TS

Bl ack screen. A shrill scream breaks the silence.

Mai n thenme nusic fades in. Credits flash rhythm cally above the pictures.

The title of the novie appears: HUVAN BEI NG HUMAN. Ambi guous images of a surgery
are displayed, showing only sone glinpses of the scene: a man in his thirties,
ADAM is laying wwth his eyes closed. Concentrated doctors and attendants of all
ethnicities surround him wearing masks and hol di ng surgery instruments.

Bl ood escapes through a drain gauge, a hand wi pes blood from the skin and the
faces of nedical staff beconme tense. On a screen, nedical patterns careen into
one another. Surgical staff operate on his neck.

A bright light invades the screen...

The light dinms and reveals a serene willow tree. BEA NNI NG CREDI TS end.

SEQUENCE 2: INT / DAY ; HOSPI TAL ROOM

Wearing hospital pajamas, Adam is restlessly sitting in an arncthair, watching
TV. Soneone knocks at the door and a middle-aged, attractive woman with dark

hair enters the room

DR SANDRA SANTI NI
Good norning Adam How is ny favorite patient doing ?

Adam st ands up.

ADAM
Fine Doctor Santini, ready to get out of here.

Sandra smles and cl oses the door.

SANDRA
Alnmost ... not quite yet. About that, there are a few things that we

shoul d tal k about.

Adam | ooks at her questioningly as Sandra wal ks toward hi m and stops.



SANDRA

First, we have a series of lab tests that we have to conplete. W
need to tal k about where we are at with your ammesia now. You' ve nade
i ncredi ble progress during the last year but there is still a ways to
go.

Adam | ooks at her intently.

ADAM

I still can't remenber a fucking thing.

SANDRA

I know, it’'s very frustrating...
Adamturns his sight to the w ndow.

ADAM

| don’'t even renmenber the accident.
Sandra wal ks to him

SANDRA

That’ s not unusual. Your nenories m ght never come back.

Sandra grabs Adam by the shoul ders and | ooks at himstraight in the eyes.

SANDRA

But what matters is that you have a life. And you can build new
menories with your old friends.

ADAM
By the way, where is Raphaél ? He is usually here by now.

Sandra rel eases her grab, steps toward the w ndow and | ooks down.

SANDRA

I'"msure he'll be here soon. Maybe he is running late from work.

Sandra turns to Adam



SANDRA
And he told ne that you will go back to work soon. Are you ready for
t hat ?

Adam wonders a few seconds.

ADAM

What | amsure of is that |'"mready to get outta here.

SANDRA
I know that you're ready to leave us. But bear in mnd that it’'s not

going to be easy to go back to your old life.
Adam | ooks at Sandra questioningly.

ADAM

What do you nean ?
Sandra starts pacing in the room

SANDRA

I mean that even though you ve been swift to relearn how to talk, how
to walk and how to think, it’s a different kind of effort to be with
others in a workpl ace... They have been curious about you, they haven’'t

seen you in a year.

ADAM
Yeah, | know. But Raphaél will be there. He said that | should have

no problens resum ng ny old job.
Sandra nods at Adanreassuringly.

SANDRA

I"msure you' Il do fine.

An attractive young nurse enters the roomsmling.

She holds a tray with shaving gear and sniles at Adam

ANGELA
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Ok handsone, | guess we won’t be seeing much of one another anynore.

SANDRA
This is the last tinme Adam You have to do it for yourself from now

on.

Adam nods affirmatively.

SANDRA

| have to go. See you later.

Sandra wal ks out of the room

SEQUENCE 3: |INT / DAY ; HOSPI TAL ROOM
The door closes and Angela turns to Adam

ANGELA

Are you ready ?

Adam nods his head. He observes Angela erotically. Angela notices his stare but
acts normally. She slides a table on wheels in front of Adam On the table,
there is a razor, a tray of water, a can of shaving cream a bottle of
antiseptic, a bottle of lotion, cotton balls and a couple of bandages. Angel a
takes the razor in one hand and holds Adanis chin with the other hand. She puts
the razor to his skin. Adam is quiet and docile, his eyes followi ng Angela as
she noves her head around. Angela nervously readjusts her uniform She takes a
coupl e of strokes and rinses the blade into the water.

In a brisk nove, Adam takes her index finger into his mouth and begins to suck
it. Angela startles and nicks Adanis face with the razor, cutting him She

qui ckly wi thdraws her finger and | ooks severely at him Adamsmrks at her.

ANGELA

Adam | have other patients to attend to! Behave yourself !

Angel a rinses the blade. Acutely aware of Adanmis reaction, she resunes shaving
with enbarrassnment. She notices that Adam has an erection under his pajanmas and

stops shaving. She abruptly releases the razor and lets it fall onto the tray.



ANGELA

You finish this. | think that |’ m done here.

She quickly stornms out of the room

SEQUENCE 4: INT / N GHT ; HOSPI TAL ROOM

Adamis sitting on a chair by the window with a small bandage on his face.
The TV is on, displaying a soap opera, but Adamis not paying attention.
Soneone knocks at the door. Raphaél, a man in his md-thirties with a |eather

jacket enters the room He holds a bul ky knapsack and a notorcycl e hel net.

RAPHAEL
Owv man, the traffic in this city !..

ADAM - sarcastic

Raphaél, 1'’m glad you could nake it!

RAPHAEL

Ch, | can tell you're in a good nood tonight. Tonorrow is a big day,
you get out of here and go back honme. | did all the paperwork for

you. You shoul d be dancing on the ceiling !

He sets his knapsack on the table and zips it open. Adam curiously | ooks

on.

ADAM
What’'s that ?

RAPHAEL
This is a little something that | thought could jog your nenory.
But first !..

He pulls a snow gl obe fromhis pocket and raises it to Adanmi s eye | evel.
Raphaél shakes the gl obe and snow gently falls on a willow tree.

Adam i s fascinated. Raphaél places the globe into his hands.

He grabs his knapsack and pulls out a photo al bum He pulls up another
chair, sits next to Adam and opens up the photo al bum between them



Pictures of different shapes and sizes di splay Raphaél and Adamin their

late teens smling in front of an old building with arcades.

RAPHAEL
Do you renenber any of this ?

Raphaél sees that there is no reaction from Adam

RAPHAEL
I don’t know how you could forget this fucked up shit. This
acci dent took a |ot out of you !..

CGersico !
Raphaél gestures enthusiastically.

RAPHAEL
The orphanage. W grew up there and we survived it. If you can

survive that, you can survive anything...

ADAM
| don’t renmenber anything.

Adam | ooks at Raphaél incredously.
Raphaél excitedly points at a picture of graduation day.

RAPHAEL
Do you renenber this day ? Wien we finally left that hell

Adam | ooks bl ankly at Raphaél and shakes his head “no.” Raphaél | ooks
di sappoi nted and sl ans the photo al bum shut. He abruptly stands up.

RAPHAEL
O, it’'s getting late. Plus tonorrow we’ve got a big day.

You finally get to start your life again.

ADAM
I’ msorry Raphaél ...1 don’t renenber any of it.

RAPHAEL



You shoul dn’t apol ogize to me. I'’mthe one that should be

apol ogi zi ng.

Raphaél noves to the wi ndow and | ooks pensively outsi de.

RAPHAEL

The accident was ny fault...

SEQUENCE 5: INT / N GHT ; HOSPI TAL ROOM

On a windy night, Adam |ays awake in a bed, unable to sleep. He stares at the
ceiling and | ooks over dreamly at the wall where noonlight casts irregular and
nmovi ng shadows. He slowy gets up and noves barefoot toward the w ndow.

He opens it and a gust of wind rushes in. Adam breathes deeply and flips his
head back to absorb the stillness of the night, noonlight shining directly on
hi m

He contenplates the buildings of the city jutting out from behind the hospita

wal | s. The rustling | eaves attract Adanis attention to a wllow tree.

SEQUENCE 6: INT / NI GHT ; HOSPI TAL CORRI DCR

In the darkness of the corridor, Adam pokes his head out of his room

The facility is desolate and dimy |lit by a red EXIT light. Adamis attracted by
the light of a vending nachine coning from an alcove in the wall and wal ks
toward it. The vestibule contains a vending machine and an ice machine. Adam
considers the “PUSH button of the ice machine for a nonent. He presses it and
startles at the clanking noise. lIce cubes fall down into a receptacle bin. Adam
smles and repeats the operation over and over again. He observes the ice piling
up in the receptacle bin. An ice cube falls to the floor and slides to the wall.
Adam wat ches its course and his eyes fall upon a CPR poster. His attention |ocks
on the illustrations as he keeps operating the machine. The sound of ice being
crushed & tunbling down echoes in the small room Adam | ooks uneasy.

He |ooks down on his feet and realizes that his shoes are covered with ice
cubes.

Amused, Adam shakes his feet to get rid of them



SEQUENCE 7: INT / DAY ; HOSPI TAL CORRI DOR

Sandra and Raphaél are wal ki ng together down a hospital hallway.

They stop in front of a door and Sandra turns to Raphaél.

SANDRA

.He is doing well and I'"'mglad that you are taking himhone
today. But | still have concerns. He has a blurry sense of
norality even though he has the intellectual capacity to
function within society. Raphaél, | want you to report any
strange behavi or that you m ght notice or any issues or concerns

that you m ght have w th Adam

RAPHAEL

No worries, Doctor Santini.

They knock and enter the room

SEQUENCE 8: INT / DAY ; HOSPI TAL ROOM

Adamis wearing street clothing. He stands by the w ndow, fidgety.
A packed suitcase lies on the bed.

Raphaél and Sandra enter the room Sandra is carrying a small case.
Adam | ooks up and they smle at him

RAPHAEL
Hey Buddy! .Ready to go ?!

Adam startles, |ooking away fromthe w ndow to Raphaél and Sandra.

ADAM

Yeah, |’ mready.

Adam turns to his luggage and unzips it.

SANDRA
Do you have everything ?



Adam nervously funbl es through his bel ongi ngs.

ADAM
I"mforgetting sonething. I'"mnot sure what it is, but
something. | don't know if | have enough toothpaste...

Sandra observes Adam gently smling.

SANDRA

Don't worry. You can find that stuff anywhere, anytine. You

wi |l soon renmenber the 24-hour conveni ence store. But what you

won’t find are your nedications. Here they are.

Sandra lifts up the small case and lays it next to the |uggage.
She zips it open. The case contains prescription pill bottles.

Raphaél |ooks on fromthe other side of the roomw th annoyance.

SANDRA

Now you' re responsi ble for taking your nedications. W revi ewed

that together over and over. You know how it worKks.

When you

need a refill, call me. W still have our regul ar appoi ntnents

that you need to keep

Raphaél steps in.

RAPHAEL
Il make sure that he goes.

Sandra turns to Adam

SANDRA
| guess this is it. Do you have any other questions ?

ADAM

No, but | would like to thank you very much for taking care of

me all of these nonths.
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Raphaél and Sandra smle at Adam

Sandra opens her arnms and steps toward him

SANDRA
Come on...Gve ne a hug.

Adam and Sandra awkwardly hug.

SANDRA
I amsorry for what happened to you. It was a pleasure to have

you here. Good |uck, Adam

SEQUENCE 9: EXT / DAY ; HOSPI TAL PARKI NG LOT, | NSIDE RAPHAEL' S CAR

Adam is seated in a car next to Raphaél, |ooking backward through the rear
wi nhdow. As the hospital fades in the background, Adanmis face is reflected in the
tinted glass of the car window Adam turns his head forward and | ooks up front

w h excitenment. The car noves through busy traffic in the city.

RAPHAEL

So how does it feel to be going back honme ?

ADAM
| have no cl ue. How should | feel?

Raphaél gets closer to Adam and grabs his arm

RAPHAEL
I’m sure that once we get back to your apartnent, you |l start to

remenber things.

ADAM
| hope so...Tell nme Raphaél, did | know how to drive ?

RAPHAEL
Yes, you did. But the day of the accident, as | have told you so nmany

times before, it was ME driving.

Raphaél | ooks forward, feeling uneasy.
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