FADE | N:

EXT. NEWYORK CI TY -- DAY

The city spraw s
t he Hudson river

inall directions, a diva in recline beside
she squints in annoyance at the norning sun

as she prepares for another work day.

Cel | phone RI NGS

VO CES filtered as in phone conversations.

Hel | 0?

Tayl or!
bucks |
back ri

MALE #1

MALE #2
Hey, vyou know that fifty
owe ya? | could pay you
ght now but if you can wait

till Wednesday I'I1I--

| swear

CRGCSS FADE TO

FEMALE #1
| did not scratch your car

That tree wasn't there when | got

t here.

| know

CRGOSS FADE TO

MALE #3
honey and |I'm sorry. Yes |

know this is the third tine this
week. What can | say? The boss--

Don't |
away.
Wul d |

CRGOSS FADE TO

FEMALE #2
eave! | swear I'mfive mnutes
O course |'mon the way.
lie to you? It's this dam

traffic.

Voi ces gradual ly
from one anot her.

m x together until they are indistinguishable

EXT. NEW YORK CI TY STREET -- CONTI NUQUS

PHONE VO CES continue in the background then gradually fade

out .

From hi gh above,

the city forns a great stained glass w ndow

its streets a latticework that firmy holds the city together.
On one such avenue horns BLARE inpatiently as cars, trucks,

buses, and taxis
eye can see.

line up in a parade stalled as far as the
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PASSENGERS gab or play ganes on their cell phones as the jam
inches forward in stops and starts.

SI DEWALK

Cel | phones flash and glint anongst the streanms of PEDESTRI ANS
t hat ebb and fl ow beside the jammed thoroughfare. In their
preoccupati on WALKER- TALKERS sense rat her than see oncom ng
obstructions.

Ant-|i ke, pedestrians enmerge froma subway entrance as others
hurri edly descend- -

I NT. NEW YORK CI TY SUBWAY STATI ON -- CONTI NUOUS

--down the stairs on to the station platform A train pulls
up and di sgorges its PASSENGERS. |[|npatient COMVWUTERS board
qui ckly to replace them

At a second platformanother train pulls out.
| NT. DEPARTI NG SUBWAY TRAI N -- CONTI NUGCS

Commut ers stand packed face to face. They stare bl ankly,
careful not to catch each other's eye.

The train pulls into another station. Passengers disenbark
as ot her conmuters push and shove to get in.

LOU TURNER, md-twenties, blond, hides her good | ooks behind
hi deous bl ack plastic franed gl asses, rushes in. She carries
a bul gi ng nessenger bag slung over one shoul der, her purse
over the other, and a stack of folders in the crook of one
arm A sentinental |ove song (THEME MJUSI C) plays on the
headset of her Apple i Pod.

She dodges and weaves the odd el bow but trips on an unseen
foot. She squeezes in between two BURLY CONSTRUCTI ON WORKERS

A CREEPY LOOKI NG GQUY tries to catch her eye.

Lou adjusts her headset to show that she is not in the |east
interested then | ooks away.

The train pulls into a third station. Passengers disenbark,
Lou glinpses a GOOD- LOOKI NG GUY, m d-twenties, nmedium build,
brown hair, sports coat, across the aisle who also wears a
set of headphones. Their eyes lock briefly then quickly | ook
away .

At the next stop, the good-Ilooking subway guy gets up and
steals long side long glances at Lou. Lou watches fromthe
corner of her eye as he alnost trips. She stifles a |augh
as the good-| ooki ng subway guy blushes then hurriedly exits.



EXT. NEW YORK CI TY STREET -- DAY
The usual norning rush hour CROAD pounds the sidewal k.

LQU (V.Q)
No. Absolutely not. No. | am not
going to do it.
(beat)
| don't care --

Lou energes fromthe crowd, headphones of her iPod draped
around her neck, she wal ks briskly as she tal ks on her hands-
free cell phone.

LOU ( CONT' D)
-- Do you know how enbarrassing that's
going to be?

EXT. FACADE OF GLOBAL TELEVI SI ON NEWS -- MOMENTS LATER

A brass lettered black nmarble slab reads: GLOBAL TELEVI SI ON
NEWS.

Lou passes the marble slab that sits boldly in front of a
gl ass and steel tower.

LOU
No, really. 1'mfine.
(beat)
| ve got enough to worry about.

I NT. GIN BUI LDI NG, MAI N LOBBY -- CONTI NUOUS

Lou enters through revolving doors and into a | obby full of
WORKERS headed for their respective offices.

LOU
Mot her. You have got to stop doing
this. Just because she seens nice
doesn't nean that |1'mgoing to go
out with her son.

| NT. ELEVATOR CAR -- MOMENTS LATER

Crammed shoul der to shoul der some of the sl eepy PASSENGERS
gl ance at Lou in annoyance.

LOU
Who is Ms. Foreman?

MRS. TURNER (V. Q)
(voice filtered as in
over the phone)
He's a doctor.

The el evator door opens, a few passengers get off as HARRIET
STEVENSON, m d-twenties, attractive redhead, dressed in a
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busi ness suit with sneakers, clipboard in hand, boards and
faces Lou.

LOU
Ma, when | want to see a doctor,
"Il go to the hospital. Listen to
nme.

Harriet silently mmcs Ms. Turner alnost word for word.

MRS. TURNER (V. Q)
| just want what's best for you. If

only your father were still alive.
(sighs)
He'll never get to see his

grandchi | dren.
Lou frowns at Harriet to stop.

LOU
(silently nouths)
Harri et.
(to phone)
| know Ma, | mss himtoo. Listen
you really should think about noving
in with Uncle Paul and Aunt Shirley.

Harriet continues to silently mmc Ms. Turner.

MRS. TURNER (V. Q.)
It's been eight nonths since you
left. You know that darn m |k
machi ne' s been acting up again.
can nmake that cherry pie that you
i ke so nuch

LOU
"' m swanped right now Ma. But as
soon as | get a break. | mss you.

I NT. GITN MAIN OFFI CE -- MOMENTS LATER

El evator doors open, Lou and Harriet alight on the main fl oor
of GIN, a cavernous space that would fills three full floors.
Hundr eds of REPORTERS, PRODUCTI ON PERSONNEL, and STAFF scurry

about their duties. Of to one side a news set where two
NEWS READERS present a |ive newscast.

Lou and Harriet turn off Main Street into a side aisle.

LOU
A kiss and a hug Ma.

MRS. TURNER (Q. S.)
Al bert. H s nanme is Al bert.



LQU
VWho?

MRS. TURNER (Q. S.)
M's. Foreman's boy.

LOU
Goodbye M.

Lou hangs up and turns to Harriet.

LOU ( CONT' D)
You'l'l never guess who | saw again
t hi s norni ng.
HARRI ET
The good-1 ooki ng subway guy?
LOU
That makes the second tine this nonth.
HARRI ET
So why haven't you net himyet?
LOU
Oh, he's probably already got a
girlfriend.
(beat)

He's already married. The good ones
al ways are.

Lou turns to Harriet.

LOU ( CONT' D)
My God. He's gay isn't he?

HARRI ET
| don't nean him You. Wy haven't
you nmet himyet?

Lou and Harriet turn off into another hallway.

LQU
Me? No. | couldn't. | wouldn't.
What if he's sone kind of weirdo,
mani ac, a rapist?

Harriet stops and pulls Lou up and | ooks her in the eye.

HARRI ET
And if it turns out that this guy is
a weirdo, maniac, or rapist? Ces't
la vie. You're not in Wsconsin
anynore.

Harriet shakes her head in exasperation, turns on her heel
and wal ks away.



Lou glares after her then hurries to catch up.

LOU
VWll | didn't conme to New York to
neet a rapist.

Lou pulls sonme notes out of the folders she carries in the
crook of her arm

LOU ( CONT' D)
Here | managed to track down nore
background for the north side story.

HARRI ET
Speaki ng of , Donovan wants you to
get in touch with Ken at the mayor's
office. He thinks this guy can
corroborate what we have so far

Lou and Harri et exchange note sheets.

HARRI ET ( CONT' D)
The boss man also said to tell you
the head of sonme steering conmttee
for Child' s Light called. He needs a
foll owup on that.

LU
CGot it.

HARRI ET
Al so our ever-loving fearless | eader
is mssing you and wants you to show
up at the staff neeting this P-M

Lou slows to a stop in front of her cubicle.

LOU
Can't you tell Donovan that |'ve got
the flu or sonething?

HARRI ET
Sorry, no can do. You've used up al
your get-out-of-jail cards as of two
nont hs ago. He's going to have a
fit if you don't show up--
(beat)

- -again.
Harriet turns to face Lou, her expression softens.

HARRI ET ( CONT' D)
Look, nobody |ikes the show and tell.
If you like, pretend you' re talking
to me.



LOU
Oh, like that's really going to help.
HARRI ET
If all you ever want to be is a
production assistant. Fine. | can

only go so far.
Harriet turns and wal ks away.

HARRI ET ( CONT' D)
C non Lou, we're both going to nake
producer even if | have to kill you.

Lou stares after her a beat then enters her cubicle.
EXT. ADVERTI SI NG AND MARKETI NG AGENCY -- DAY
An ol der building conpared to GIN but still fashionable.

| NT. ADVERTI SI NG AND MARKETI NG AGENCY, LARRY'S DESK - -
CONTI NUOUS

On his cell phone LARRY ECHEVERI A, |ate twenties, Latino,
medi um bui | d, fashionably dressed, slicked back bl ack hair,
sits at a desk by a door |ettered: NATHAN MERI T and bel ow
that in smaller text: VICE-PRESI DENT CREATI VE SERVI CES.

LARRY
| can't Rebecca. Consuelo's already
suspi ci ous. Just one nore di sappearing
stunt and she'll have ny ass for
sure.

I NT. SAK'S FI FTH AVENUE, PERFUME DEPARTMENT -- CONTI NUOUS

REBECCA early twenties, sexy, tall, beautiful wth a vacant
| ook, ignores a custoner as she gabs on her cell phone.

| NTERCUT: LARRY/ REBECCA

REBECCA
Sooo0? You can have ny ass Lorenzo.

Larry shivers with delight.

LARRY
Okay! OCkay! I'll think of sonething.

Larry's phone RINGS an incomng call. He |ooks at it briefly
then puts the phone back to his ear.

LARRY ( CONT' D)
Rebecca, m chiquita, |'ve got to
go! |'ve got another call.

Larry hangs up.



Larry snoot hes back his hair, |oosens his shoul ders then
answers the phone.

LARRY ( CONT' D)
(sexily)
O a. Corazon. Tu anor es aqui.
I NT. GIN, LOU S CUBI CLE -- CONTI NUOUS
Lou on her cell phone.

LOU
Excuse ne? |Is this the mayor's office?

| NTERCUT: LOU LARRY

Larry smles | echerously.

LARRY
(sexily)
No! I'm sorry you have the wong
nunber .
LOU
Sorry!

Lou hangs up.

END | NTERCUT

Larry | ooks at his phone then shrugs in disappointnent.
| NSERT: LARRY'S CELL PHONE DI SPLAY

Di spl ay reads: NO NAME 555-9354

RESUMVE SCENE

The phone on Larry's desk RINGS. Larry puts his cell phone
away and picks up the handset.

EXT. EXCLUSI VE COUNTRY CLUB, VERANDA -- DAY

A chanpagne fountain overshadows a massive richly decorated
weddi ng cake. In the rose garden bel ow, yellow and white
decor, a STRING QUARTET, and floral arch conplete the brida
f ant asy.

The radiant BRIDE, m d-twenties, toys with her bouquet and

j okes with sone twenty young LAD ES excitedly gathered on

the patio below as finely dressed MEMBERS OF THE BRI DAL PARTY
and GUESTS | ook on.

ROSE GARDEN, BAR

A short distance away, NATHAN MERIT, early thirties, square
jaw, thick unruly dark hair, tall, athletic, talks on his



cell phone while a BAR TENDER sets a drink down for him
Nat han hangs up his phone takes a sip fromhis drink, then
turns to talk to a GROOVSMAN

VERANDA STEPS

The smiling bride turns her back to the crowd. She nakes a
coupl e of warm up tosses, slips and overthrows the bouquet.

The bouquet flies over the heads of the young wonen.

CROND
Nat han! Nat han!

ROSE GARDEN, BAR

Nat han turns and sees the bouquet headed toward him Nat han
catches it awkwardly and spills his drink in the process.

He recoils in horror and i nmedi ately tosses the bouquet back
to the crowd of young wonen.

VERANDA STEPS

It sails through the air toward a pretty young BRI DESMAI D
who reaches out to catch it, but at the |last nonment she is
knocked down from behind by KATHERI NE DUPRE | ate twenti es,
dark hair, attractive with aristocratic features, who
triunphantly waves the bouquet in the air.

The assenbl ed young |l adies sullenly return to their tables,
| eaving Katherine to snell the bouquet as she stares wistfully
at Nat han.

Nat han sips a fresh drink.
| NT. GTN, DONOVAN S OFFI CE -- AFTERNOON

GEORGE DONOVAN | ate forties, stocky, distinguished, graying
at the tenples, surveys his STAFF crammed into his nodest
office. He points a pencil around the roomat the bored and
restless staff nenbers.

DONOVAN
(under his breath)
Geg... Mary... Bob... Harriet,
(encour agi ngl y)
good job Harry... Alice, great wite

up. ..
(1 oudl y)
Have we finished with everyone?

Lou sits in the furthest corner of the room Head down,
pencil and pad in her |lap, she shields herself from Donovan's
pencil with the staff menber in front of her.
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Lou's heart BEATS | ouder as the pencil resumes its sweep
around the room closer and closer it conmes then suddenly
st ops.

DONOVAN ( CONT' D)
Okay! Heads up on a party this week
end. Mary Chou, senior field reporter,
has just been reassigned to head up
our Asia Bureau. Big pronotion for
Mary, let's give her a round.

APPLAUSE fromthe staff.

DONOVAN ( CONT' D)
Wi ch al so nmeans that if anyone is
interested, and |'msure that no one
here is,

SNI CKERS fromthe staff.

DONOVAN ( CONT' D)
There will be a vacancy in field.

The pencil resunes its scan around the room Slowy, the
pencil cones on until she can no |onger take it, Lou abruptly
stands up.

DONOVAN ( CONT' D)

(surprised)
Ms. Turner. Yes.

Lou eyes cast to the floor.

LU
I, Unh...

DONOVAN
Alittle |louder please Lou.

Lou looks to Harriet for reassurance and gets an encouragi ng
smle in return.

The page in her hand shakes slightly as Lou strains to see
t he words.

LOU
I, Uh... spoke with Sis... Sis..
Sister Mary of the Child' s Light
Foundation to... To... Today--
Donovan taps his pencil inpatiently on his desk.
DONOVAN

Yes, Child' s Light. For everyone's
information. This is the Chairman's--
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