FADE | N:
EXT. HART HOUSE YARD -- DAY

The back garden of a 'Californian Spanish' style single-story
home on a quiet residential street in Los Angel es, surrounded
by mature elns, pines and fruit trees. It is early summer,
1955 and Kelly is half way up a saucer peach tree, its
branches hung with glass jar fly-traps. She is a sweet-

| ooking bright 10 year old in T-shirt and shorts. Her |ong
dark brown hair, worn in a pony-tail,is bleached with a white
bl onde sun-streak. Above her in the branches is a nynah
bird, watching her as she clinbs stealthily towards it. She
comes to a fork, and stops, stuck for a way to clinmb higher

KELLY
Buddy! BUDDY! Conme here!

The bird regards her suspiciously and shifts further out on
its branch.

BUDDY
How re ya doin'?

KELLY
Darn it Buddy. Come on down!

BUDDY
Come on down! How re ya doin'?

Kel |y manages to clinb a bit higher but the bird flies to an
even hi gher branch.

KELLY
Dunb bird!

She can now see over the house to where her father's car, a
bright red '54 Corvette, is parked in the drive. She does
not notice a boy sneaking towards her through sone ol eander
bushes. He is the neighbor's boy, Ray G ant, a couple of
years ol der than Kelly. He suddenly energes below the tree
and points a BB gun at her.

RAY
Cot cha cover ed!

Kelly is startled and al nost | oses her bal ance.

KELLY
Get out Ray! This isn't your yard!

RAY
Make nme Kel | ogg!

She grabs a hard unripe peach and throws it down at him He
dodges it easily.



RAY ( CONT' D)

EEEASY!
KELLY

Leave ne alone. 1'll tell ny dad!
RAY

I''m REAL scar ed!

He takes aimat her, then slowy swings the gun to point it
at the nynah bird.

KELLY
NO

She grabs one of the fly-traps and hurls it at Ray. He tries
to dodge again, but it hits hima glancing blow on the

shoul der, and he | oses his balance and falls. He scranbles
up furiously and fires the BB gun at the nynah bird. The
pel l et rips through | eaves near the bird which takes fright
and flies over the house towards the street. Ray runs off.
Kelly watches the bird until it disappears over the vacant

| ot opposite the house. She begins to scranble down the
tree.

I NT. HART HOMVE KI TCHEN -- DAY

Kelly runs into the well appointed functional kitchen. There
is a breakfast bar with stools and a serving hatch through

to the dining room She stops when she sees her father is
not there.

KELLY
Daddy?

She goes to the fridge, takes out the ice-box and pops an
i ce-cube in her nouth.

KELLY ( CONT' D)
DADDY!

I NT. HART HOUSE PARENT'S BEDROOM -- DAY

Jackson Hart, Kelly's father, is packing a suitcase which is
open on the bed. He is a successful Hollywood Art Director,
around 40 years old, a rising star in the business. He picks
up a franed photo of Kelly fromthe bedside table, and gazes
at it.

KELLY (O S.)
Daddy!

He registers her call, but doesn't answer. He |ooks back at
the photo. Kelly bursts into the room

KELLY ( CONT' D)
Daddy! Didn't you hear ne?



JACKSON
Huh?
KELLY
Buddy got out! | nearly had himand

that jerk Death Ray shoots at him
and scares him of f!

He stares at her for a few seconds. She crunches up the ice
cube angrily.

JACKSON
Is that what's left of himthat you're
chew ng?

She bursts out laughing in spite of herself.

KELLY
Daddy, |'m serious! He actually
fired at Buddy!

Jackson puts the photo in the suit-case and snaps it shut.
Kel ly notices this.

KELLY ( CONT' D)
You going on a trip?

Jackson | ooks unconfortable, and hesitates before answering.

JACKSON
Yeah. ..sort of...

Kel |y frowns again, indignantly.

KELLY
But what are you gonna do?

He | ooks cornered

JACKSON
' Bout what ?

KELLY
About Buddy!

JACKSON
Oh...l1 don't know. Put up notices?

Jackson | ooks around the roomdi stractedly, and sees the
alarmclock. He re-opens the case, goes to get it and puts
it inthe case. Kelly follows him around.

KELLY
But what if | never get him back?

JACKSON
Li sten Spook. ..



KELLY
He' s special daddy!

He snaps the case shut again, |ooks around the room once
nore and checks his watch. Kelly goes to the w ndow and
peers out

JACKSON
| gotta go.

KELLY
Wher e?

Once again he | ooks unconfortable

JACKSON
| know - how about an ice-cream cone?
We can keep a | ook-out for Bud on
t he way.

Kel Iy shrugs.

KELLY
XK.

EXT. HART HOUSE FRONT DRI VE -- DAY

Kel | y and Jackson approach the open top Corvette, which is
already | oaded with his possessions. He puts the suit-case
in the back seat. Kelly clinbs over the door and sits on
the front passenger seat, then wi nces at the hot |eather and
crouches up

KELLY
Quch!

She notices there are fishing poles in the car.

KELLY ( CONT' D)
Are you going to the beach?

JACKSON
No.

KELLY
Why have you got these then?

He reverses down the drive, not answering. She picks up the
reel and spins it.

JACKSON
Quit that.

Kelly puts the reel down | ooking hurt.



EXT. FROSTI E- FREEZE -- DAY

Kel |y and Jackson are seated at a snall table under a sun-
shade, eating their ices in silence. Kelly is part way

t hrough her sundae, but Jackson takes big bites and finishes
his. He tilts his chair back and drops his sun-gl asses over
his eyes.

JACKSON
Mocha hot fudge sundaes! Your
favorite, eh? .

Kelly is scribbling on a napkin:" LOST MYNAH BIRDI CALL PO
21485".

JACKSON ( CONT' D)
Hey, sorry |I was kind of crabby back

there. | got a lot on ny mnd.
KELLY

We could put up a notice here!
JACKSON

Yeah. .. You know, you'll soon be in

Juni or Hi gh, Spook. No nore Kkick-

ball...You re practically a young

| ady al ready.
KELLY

I like kick-ball! M nuscles are as

bi g as Linda Andolyn's. Look!

She di splays a puny calf nuscle. Jackson smles

JACKSON
Pretty soon you'll be nore interested
in boys than kick-ball.
KELLY
No - I - won't!
JACKSON
Wll, it's hard for you to understand,
but you'll change. You'll grow up,
have a boyfriend, |eave hone...
KELLY
No dad. | won't |eave hone. Never
JACKSON
Everyone does, Spook. But it'll be

fine...\Wat I'mtrying to say
iS...people can live in different

pl aces and...and still feel the sane
about each ot her.



KELLY
So what? I'mnot GO NG to | eave!

JACKSON
It's like having 2 hones instead of
one. You visit and stay over...it's
ki nda fun.

KELLY

Nuh-uh. Not ne.
Jackson brings his chair down with a crunch.
JACKSON
Boy, this is tough! And you're not
maki ng it any easier Spook.

KELLY
Maki ng what any easier?

Jackson takes a deep breath, forces hinself to say it.

JACKSON
Look, Vicky and | have been together
along tinme... 12 years... exactly

12 years as a matter of fact...
Kelly sits forward excitedly.
KELLY
Oh, you nmean it's your wedding...
bi rt hday, or whatever it's called?

He nods, unsmiling. She frowns, suddenly apprehensive.

JACKSON
Yeah, well, a lot can happen in 12
years. People change. D d you know
that every single cell in your body

is replaced after 7 years?
She doesn't answer, just stares at himconfusedly.
JACKSON ( CONT' D)

Whi ch neans that you're a conpletely
different person..

KELLY
| don't believe that!
JACKSON
It's true.
KELLY

There nmust be something that stays
t he sane.



JACKSON
And that's... that's part of the
reason we haven't been getting
along... You know how we've been
argui ng. . .

KELLY
About Mom wor ki ng?

JACKSON
Yeah...that and other things...

Kel ly stares at himw th nounting apprehension.
JACKSON ( CONT' D)

Don't | ook I|ike that Spook. You'l
break nmy heart! Listen, you know

I"mon this great novie. 1'll take
you on the set...and we're on |ocation
t 0o. ..

KELLY
Oh! OK. .. like Mexico?

JACKSON
Well, sort of... no, not exactly...

He catches sight of a passing car behind her. It's a white
Chevrolet with Vicky at the wheel. She doesn't see them

JACKSON ( CONT' D)
| gotta run...can you wal k hone?

KELLY
Sure...Aren't you com ng?

JACKSON
No, that's what |'ve been
trying...Listen, baby. Don't worry,
OK? Everything' s gonna be fine.
Just trust me OK? Wien this picture's
done, we'll go on a spree. |'ve got
Harry's boat, any tine | want it.
W' |l go after the Yellowtail.
Just you and ne. Cone here,
beauti ful .

He hugs her off her feet.

JACKSON ( CONT' D)
Al ways renenber, | |ove you!

He sets her down. She watches hi mwal k qui ckly away.



I NT. HART HOVE Kl TCHEN -- AFTERNOON

Vicky, a confident attractive woman in her md-thirties, is
openi ng cupboards | ooking for sonething. She is stylishly
dressed in a pink and white sun-dress. Kelly enters the room

VI CKY
Oh Kelly, have you seen the bl ender?
KELLY
No.
VI CKY
How can a thing |like a bl ender
di sappear ?
KELLY

Oh. .. maybe dad took it.

VI CKY
Really? Did it break or sonething?

Kel |y shrugs and | ooks away

VI CKY ( CONT' D)
Where i s he anyway?

KELLY

Don't know. ..He went off sonepl ace.
VI CKY

Good! |I'mdoing a surprise supper.

It's our anniversary you know, and I
bet he's forgotten!

She takes a couple of big steaks out of a bag, slaps them on
the counter and begins to tenderize themw th a hamer.
Kel | y wat ches her uneasily.

VI CKY ( CONT' D)
How | ong wi |l he be?

KELLY
| don't know.

VI CKY
Well, he'll be back for his dinner,
you can bet on that! [|'ve got to

get changed.
She | eaves the kitchen. Kelly follows.
I NT. HART HOUSE PARENT' S BEDROOM -- EVEN NG

Vicky enters followed by Kelly. Vicky wiggles out of the
sun-dress and throws it on the bed.



VI CKY
Ch, it's as hot as Billy Blue Bl azes!

She stands in front of the mrror, then twirls so her
petticoat flares.

VI CKY ( CONT' D)
| sonetines think underwear is nore
becom ng than a dress!

She kicks of f her high heels and takes off her petticoat

VI CKY ( CONT' D)
If I get the Lanz Collection I m ght
do sone designs |ike petticoats...

Kel | y wat ches her unhook her stockings, slip her fingers
inside so as not to snag them and carefully slide them down.
She takes off her tight girdle and stands in bra and panties
before the mrror, then turns and | ooks over her shoul der at
t he back view

KELLY
Way do you al ways snell so nice Monf®

VI CKY
Evening in Paris.

She goes over to the closet.

VI CKY ( CONT' D)
Come on Kelly, help me choose.

Kelly follows and | ooks at the |ong rack of dresses.

KELLY
You' ve got so many!

She separates sone and stops at a black vel vet one

KELLY ( CONT' D)
How about this?

VI CKY
Velvet's not really for sunmer. .. but
what the heck!

Kel ly picks up a pair of high-heeled red suede shoes.

VI CKY ( CONT' D)
Yes! And red stockings! Perfect.
OK, you go set the table and peel
sonme potatoes while | take a shower.
And tidy up the kitchen, honey. |
don't think the breakfast dishes got
done.



10.
I NT. HART HOVE Kl TCHEN -- EVEN NG

Kelly is doing dishes at the sink. Vicky enters |ooking
gl anmorous and puts on a fl owered apron.

VI CKY
6; 30. Thank goodness he's | ate!

She puts the steaks in a pan and sets themon the grill,
t hen goes through to the dining room

VICKY (O S.) (CONT' D)
You only set 2 places honey.

Kel ly | ooks alarnmed. Vicky re-enters the kitchen,

VI CKY ( CONT' D)
Sweet! Romantic! But | want you to
eat with us.

She ki sses Kelly, who | ooks unconfortable.

VI CKY ( CONT' D)
Go set another place...and candl es
woul d be ni ce.

Kelly takes sone cutlery out of a drawer. Vicky searches in
a cupboard and finds 2 red candles. There is the sound of a
car crunching up the gravel drive.

VI CKY ( CONT' D)
Good tim ng!

Kel ly | ooks inmensely relieved. A car door slans, followed
by door chines. Vicky goes out |ooking puzzled. Kelly goes
to the door and |istens.

( CONT' D)

VICKY (O S.)
| thought it was

Oh, it's you Brad!
Jack.

A deeper nmal e voi ce says sonething she cannot distinguish

VICKY (O S.) (CONT' D)
Wiy sure. ..

Their voices fade as they go into the living roomand Kelly
| eaves the kitchen to |isten.

I NT. HALLWAY -- EVEN NG

Kelly enters fromthe kitchen and stands outside the Iiving
room door listening. The voices inside are only partially
di sti ngui shabl e.

BRAD (O.S.)
...say anything to you?
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