| N THE BLACK: A CH LD S LAUGHTER
FADE | N:
On a tel evi sion screen..

A BLOND 10 YEAR OLD G RL wth a pony tail sings and dances
inafield. It's a sunny day. Tall trees and |ustrous
flowers surround her. The child rolls on the grass, the
bounci ng canera foll ows. ..

DARREN (V. Q)
Sone places, we find hard to
| eave...we get confortable..

The girl waves at the canera - her laughter's infectious.
She gets up and runs. The canera rocks up and down chasi ng
her. She waves again, racing toward a forested area.
DARREN (V. Q)
...In other places, no matter how
much we | ook, answers don't live...

She spreads her arns out |ike an angel - flying free. She
enters the forest, still seen..

DARREN (V. Q.)
...Leave it at that. Move on.

FADE OUT
EXT. MANHATTAN BRI DGE, NEW YORK - DAY
Sunny day. Traffic noves steadily, exiting the bridge.
| NT. DARREN YATES' CAR

DARREN YATES, late 40's - solid build, graying hair,
di stinguished - follows traffic signs heading into Queens.

Sitting beside himis KIMYATES, md 40's, dark stylish hair -
a natural beauty.

In the back seat of their Dodge Sedan, several packed boxes.

The weat her man on the radio chatters about the warm spring
day and unusual ly high tenperatures nearing 80 degrees.

SI RENS make their presence felt.

Darren gl ances at the rear-viewmrror. Cars peel off the
road; he follows suit. Kimlooks over to Darren. An
anbul ance and fire truck fast approach.

EXT. ROADWAY

The two vehicles accelerate with their SCREAM NG S| RENS



| NT. DARREN S CAR

Darren watches the anmbul ance and fire truck. H's hands rest
on the steering wheel, his eyes drift...

CUT TO
I NT. JEFFERY YATES CAR - N GHT

JEFFERY YATES, 40, has his hands on the steering wheel and
drives. He smles, glancing over to his son.

10 year old Darren wears a New York Ranger jersey and hol ds
their banner on his | ap.

Hanging fromthe rear view mrror is a Cross.

JEFFERY
See what a little prayer can do?

Darren nods, clutching his banner...then | oses his smle.

JEFFERY
Darr en?

Darren points - up ahead on the horizon, flanmes and rising
snoke. Jeffery drives until a blockade of fire trucks and
police cars stop him

A house is in flanes.
JEFFERY
(exiting car)
Don't nove.

Darren is captivated by the flames and CRACKLING FIRE. Hi s
dad weaves his way through the gathering crowd.

Fire fighters are frantic to contain the flanes - the house
is crunbling.

Darren drops the Ranger banner, resting his hands on the
dashboard.

An animated Jeffery argues with police officers and fire
fighters; his voice intensifies.

Darren notices the cross dangling. Hi s hands quiver, eyes
now wi den - face freezes.

Jeffery SCREAMS and punches his way through a barricade of
officers. It takes three of themto bring himdown.

Darren | ooks down at his shaki ng hands.

KIM (V.Q)
Darren...



| NT. DARREN S CAR - DAY

Darren's hands trenble, grasping the steering wheel. He
stares ahead, unblinking at the passing fire truck. The
SI RENS wane.

Kl M
Dar r en.

O her drivers continue on their way.
He wakes up, turns to Kim

KI' M
Honey, let's nove.

EXT. FOREST PARK, QUEENS - DAY

A TEENAGE G RL wearing sweat pants and a tank top runs al ong
a pathway. The sun beats down.

She jogs out into an open field to a | arge body of deep bl ue
water. Anot her jogger stands as still as a statue by the
wat er' s edge.

BRAD HAM LTON, 30, 6'2', good | ooking, lean build wears a
bandanna, fashi onabl e sungl asses, a sl eevel ess top and ni ke
shorts. He takes his water bottle, pouring a bit on the
crown of his head.

The teenager slows down, nearing Brad, as she pulls out her
bottl ed water.

Brad runs his hand along the top of his head. He stops and
rubs a spot on the back of his neck before noticing the girl.

H s cell RINGS; he answers it.

BRAD
Hey Gnen.

GAEN (O S.)
They passed you up for the commerci al,
hon.

He's distracted by the teenage girl.

BRAD
G eat .

GAEN (O S.)
You got a call back for the novie.

BRAD
Real | y?
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He keeps his eye on the teen as she jogs passed him smling
sweetly. Brad pivots his body in her direction.

GAEN (O S.)
It's Tuesday at one.

EXT. HOUSE - DAY

ESTHER MONRCE, 40, short hair, business suit, paces on the
porch of a house. A "For Sale" sign is posted on the front
| awn bearing her nane.

Esther's on her cell, taking a drag of a cigarette while in
m d conversation. .

A SCHOOL BELL RI NGS

TOM (O. S.)
Don't be pissed..

ESTHER
We had a deal Tom

TOM (O S.)
It was conditional.

ESTHER
Based on the inspection. M guy's
on his way.

TOM (O S.)
Mne isn't. He changed his m nd.

Parallel to the house is an elenentary school. Wthin
seconds, a swarm of BOYS & G RLS exit the front doors.

Est her peers out at children running into parents' open arns.
One SAD G RL, wearing second hand cl ot hes, wal ks al one.

EXT. CROSS WALK

A CROSSI NG GUARD stands in the mddle of the street stopping
traffic as children shuffle al ong.

| NT. DARREN S CAR

At the front of the vehicle line is Darren.

Ki m has her eye on one child, dirty blond. Her nother holds
the girl's hand. The child looks in Kims direction nout hing
the words "hi". Kimresponds with a half wave, neek smle.

The crossing guard | owers her sign, returns to the side of
the road. Darren drives on. Kimloses sight of the child.



EXT. HOUSE

Darren's car passes the "For Sal e" house where Esther paces
and argues on the front porch..

ESTHER
(on cell)
Tom -

TOM (O S.)
- Look, it's no secret Esther. You've
moved from home to hone with no sal es
for nonths....People start talking.

Esther flicks the cigarette on the ground, crushing it. Her
eyes follow the sad girl crossing the street.

ESTHER
Peopl e are talkin' outta their holes.
It's gossip.

TOM (O S.)
You' re bad | uck

ESTHER
Right, right. Cut the crap. |I'm
ready to play.

TOM (O S.)

Fi nd yourself a new sport.

ESTHER
Go to hell.

She hangs up, entering the house.
| NT. HOUSE

The house is virtually enpty except for a table set up in
the kitchen, an odd chair. A decades old paint job colors
the walls, peeling wallpaper fromthe 70's decorates the
cozy Kkitchen.

Est her approaches the table picking up a folder. She turns
to |l eave - then GASPS.

JACK
Hel | o Est her.

JACK MONRCE is a walrus of a man: early 50's, heavy set,
wears an outdated suit, average | ooks and hairline receding.

ESTHER
VWat the hell're ya doin' here?

JACK
You prom sed to help ne.



ESTHER
Look Jack, | have no time for this.
My nother is -

Jack pushes her back, slamm ng Esther agai nst a wi ndow and
cracki ng the gl ass.

JACK
Your not her?
(1 aughi ng)
You nmean Aunt Jem ma?

Esther's armis bl eeding, blood seeping through Jack's tightly
gripped fist.

JACK
You don't have no nmana Esther. Ya
never did.

ESTHER
Shut up.

He squeezes, she w nces.

JACK
No one wanted you - 'cept ne.

Est her knees Jack in the groin. He grabs her hair, she
screans. She swi ngs her hand across Jack's face, cutting
his cheek with her ring.

Jack' s bent over, blood drips fromhis gash |like water from
a | eaky faucet.

ESTHER
You cone around again, I'll get a
restraining order. Run along now.

Esther fishes out a cigarette, lights it and takes a nuch-
needed drag.

Jack stands straight pulling out a handkerchi ef and appl yi ng
it to his cheek.

JACK
Those' Il kill ya.

Est her goes digging into her purse. This tinme she pulls out
her wal |l et, |eafing through cash.

Jack snakes his way toward her. Esther keeps her stand as
their eyes connect |ike magnets.

He lunges at her lips. She resists, pulling away, but then
just as curtly attacks him



They ki ss, devouring each other. Esther runs her hands
through his hair ripping it out by its roots. Jack rubs his
hands around her neck, digging his nails into her flesh.

Esther's face becones partly sneared in blood fromJack's
cut. She shoves the noney into his hands as they pull apart.

Esther, cool as ice with cigarette in hand, takes a drag.
Jack rubs the blood off her cheek with the handkerchi ef.

JACK
Say hi to manma.

Jack lets out a greasy smle, grunts contently as he turns
and departs.

| NT. ELEMENTARY SCHOOL, CLASSROOM - DAY

A hand hol ding a chal k brush w pes over the foll ow ng words
on a bl ackboard: famly, father, nother, brother, sister.

The hand bel ongs to NOLAN RADFORD. He is in his late 30's,
medi um bui | d, positive countenance, quick and efficient.
Nol an wears a short sleeve black shirt with a striking red
tie.

In his other hand, he holds a cell, listening..

VENDY (O. S.)
...1"d like to go see her tonight if
that' s okay. ..

Nol an stares at anot her set of words on the bl ackboard:
light, night, fight.

VENDY (O. S.)
(trying not to cry)
..l knowit's not ny turn...but...
...l...1...booked a flight...Il...uh..
gotta pack tonorrow. ..

Nol an stops and listens...
VENDY (O. S.)
Nolan...l...l1 can't be here right
now. M nom noved to Florida...

Wendy hangs up in md sentence. Nolan w pes over the words
[ ight and night.

I NT. NOLAN S HOUSE, BEDROOM - NI GHT

Nol an | eans over in bed, turning off a |l anp - darkness.
Laying with her back to Nolan is WENDY - shoul der |ength
dark hair, late 30's.

Nol an slides his hands al ong Wendy' s upper back.



VENDY
(firmy)
Good ni ght Nol an.

She noves further away fromhim Nolan | eans his head back
into his pillow

DI SSCLVE TO
I NT. NOLAN' S BEDROOM - LATER ON

Nol an and Wendy are fast asleep...stillness, then a faint
noi se.

Wendy awakens. She listens, then taps Nol an.

VENDY
| heard sonet hi ng.

NOLAN
(rubbi ng eyes, yawni ng)
Go back to sleep..

V\ENDY
(sitting up)
Nol an. ..
NCLAN
Alright. Aright..... Wit here.
| NT. HALLWAY

Nol an pokes his head out of the bedroom He flips on a hal
light and finds VANESSA, 10 years old, dark, long tangled
hair | aying on her stomach, asleep. She wears a red dress
with tiny rhinestones.

NOLAN
Ch sport. ..

Nol an shuffl es over to her.

NOLAN

We're gonna chain you to that bed.
VENDY (Q. S.)

Nol an?
NOLAN

(kneel i ng down)
It's just our sleepwal king princess.

Wendy cones out of the bedroom yawning at the doorway.
Nol an pl aces his hand on the back of her head - it's wet.

Wendy sees bl ood on his hand and SHRI EKS. She bolts to him
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Nol an turns Vanessa over. Blood is splashed across her face;
her upper forehead has a bullet hole.

NCLAN
NO

VENDY
VANESSA!

Al of a sudden, a gloved hand waps itself around Wendy's
mout h, nuffling her scream A second hand hol ds a gun.

Nol an | ooks up when soneone el se grabs himfrom behind. He
hal f turns and sees a MASKED FI GURE

The intruder raises a knife swftly and conmes down. ..

| NT. HOSPI TAL - NI GHT

Emergency ward. CHACS. (Qurneys race along the corridors.
BABI ES CRYING Patients inpatiently waiting. Nurses taking
names. Doctors bei ng PAGED

Nol an | ays on a gurney, his face bl oodi ed, bandages across
hi s naked chest.

Beside him Wendy is nore conscious, |ess hurt.

Nol an's vision is blurred. ECHO NG VO CES pierce in and out
of his sem conscious state.

SQUEALI NG WHEELS. Nolan lifts his head - a nurse pushes a
cart toward him

A doctor gently rests Nolan's head back down. They w pe the
bl ood fromhis face.

Nol an gl ances over to Wendy beside him- she cries, but he
can barely hear her. A nurse inserts a needle into Wendy's
arm

Everyt hing sl ows down....sounds nmuffl ed.

The nurse applies a needle to Nolan - his eyes squeeze shut.
I NT. NOLAN S HOUSE, LIVING ROOM - EARLY EVEN NG

Nol an' s eyes pop open, shaken awake. His black, short sleeve
shirt is drenched with sweat; he |oosens his red tie.

Nol an sits up in a haze. Children's papers lay scattered on
the coffee table along with a half eaten dinner.

The living roomis painted in a golden hue decorated with
nmodern furniture, fancy drapes cover the front bay w ndow.
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Nol an hurries over to the w ndow, peeking through the drapery -
the setting sun strikes his eyes. He's jittery, taking off
his red tie.

Everything is still. He sees the kitchen, dining room then
strides to the carpeted staircase. He |ooks up - unsettl ed.

| NT. UPSTAI RS HALLWAY

Nol an stands in the hallway gl anci ng down on the carpet where
Vanessa's slain body once |ay.

He turns to a portrait of him Wndy and Vanessa whi ch hangs
on the wall, happier tines. Nolan's drawn to the portrait
and decides to take it down.

He proceeds to a cl osed bedroom door on which he rests his
hand, sliding it down the dark wood.

EXT. HAM LTON S HOUSE - EARLY EVEN NG

Brad breathes heavily, dressed in his jogging gear, he stands
at the front door of a house. He drinks his bottled bottle,
rubs the back of his neck before entering the house.

BRAD
Hel | 0?

CHERYL (O.S.)
VWho' s there?

BRAD
(dropping smle)
It's me nom

| NT. HAM LTON HOUSE

The house is dark, blinds pulled. Brad sees newspapers piled
high in the living roomand plastic covering on the couch.

CHERYL HAM LTON dashes passed Brad to the front door. In
her 60's, she has graying hair and wears a frunpy dress and
pl ai d apron.

CHERYL
(cl osing door)
You'll let in a draft.

Brad w pes sweat from his brow.

Cheryl bee-lines back to the kitchen. Brad follows
unwi I lingly. He stops to admre a photo hanging in the
hal | way.

A young Brad with a crew cut stands beside a teenage girl;
both are wearing wnter attire with skates hanging fromtheir
shoul ders.
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