FADE | N;
EXT. SOUTHWEST DESERT - DAY - (1800’ S)

In the center of two |ong, steep, spreading-like-gnarled-I|egs
canyon wal I's, a DARK CAVE ENTRANCE - surrounded by brush.

Dry weeds jitter apprehensively in the breeze. A donkey, ROSE
chonps grass.

A bl ood soaked corpse spread-eagl ed backwards, over a boul der
He grips a Sl X-SHOOTER and GRINS with a nmacabre, secret joke.

An ECHOED EXCLAMATI ON from t he DARK CAVE, then sil ence.
A SHRI EK, then ... LAUGHTER

To the hole ... past the brush ... into the dark ..

I NT. TUNNEL TO THE TREASURE CAVERN - CONTI NUQUS
where the cave walls FADE TO BLACK then just as quickly

warmto a gol den light that EXPLODES. as the tunnel opens to a ..

LARGE CAVERN

TORCHES line the walls, and it seens the sun may have found a
place to rest - deep within the earth - as a nountain of gold.

LAUGHTER ECHO S and a MAN, desert worn, tops the nountain. He
Is dwarfed by its size. He titters nmadly as he scoops it into
bags.

VAN
Thank ye, thank ye, thank ye.

A DARK FI GURE in the shadows nearby, stirs.

DARK FI GURE
I's it enough?
MAN
Oh yes ... yes yes yes ... for now.
He hefts two | arge bags, sits and sl eds down the hill of gold.

EXT. ENTRANCE - MOMENTS LATER

Bags in tow, the Man blinks his way into the sunlight. A |ow
RUMBLE, |i ke distant thunder above the entrance, and ... POCF



It is the Dark Figure fromthe cave, GEN E

Attired, inpeccably, in a dark suit and thin, black, western
tie he sports a Vandyke and a tri mnustache. Posture perfect
this nost eloquent figure is 5287 years old, or so, but he
doesn’t | ook a day over 50.

St andi ng above the cave he holds an ebony cane with a heavy,
silver handle. It taps a neasured beat into his palm There is
a sense of disdainful royalty in the manner that he raises one
eyebrow and stares down at the Man.

PALM ... TAP, TAP, TAP. Beyond |ays the grinning dead man

CENI E
| suppose it was not enough.

The Man | ooks at his dead conpanion. H's eyes narrow, his
tongue flicks across dry, scaly lips.

MAN

| found ye. Yer mne. Al mne!
GEN E

Yes, that is right, I amall yours.

The Man turns and | oads the donkey.

MAN
Now ye git yer butt in that tin.

He | ooks up, but Genie is gone. He retrives an odd BRONZE
CANI STER, tosses it onto the donkey and the two start off.

Hi s cackling |aughter peals off the canyon walls, shril
screans directed to a vague irony. The WATER CONTAI NER on t he
donkey drips its precious liquid froma hole ... a bullet hole.

The DEAD MAN grins; damm good j oke.

EXT. DESERT - M DDLE OF FF N NOMHERE - DAYS LATER
The Man and donkey struggl e through waves of heat.

A | ow RUMBLE of thunder ... CRASH NG CYMBALS ... POOF. Cenie
sits on top of the donkey, shaded by an unbrell a.

GEN E
How are we progressing today?

The Man, sun-stroked, crazier than usual waves his arns, runs
and pushes Genie off the donkey. Cenie floats in the air.



MAN
Stay the hell off ny Rose!

CENI E
| could not help but to notice ..

Geni e glances at the BULLET HOLE in the barrel.

CGEN E
You still have one w sh.
POOF. ... CGenie holds a tankard in his hand, he lifts it and

drinks - a fewdrops fall fromthe tankard to the ground.

The Man’s eyes bul ge, he considers, but his greed is worth
nore. He stunbles away.

THE TOP OF SMALL RI SE - SOMETI ME LATER

The Man and Rose view a di stant town. Rose bolts down the hill.
The Man foll ows, |aughing, whooping.

EXT. GHOST TOMN - MOVENTS LATER

Dust dances around the Man as he stands in the center of the
enpty, tunbl e-down town.

He spots the well, runs to it, shoves his face in, then
stunbl es back and falls to the ground as GENIE FLOATS QUT OF
THE W\ELL.

Geni e’ s | aughter beconmes a wnd that rips through the town and
bl ows the man down the street.

Floating in the air, Genie poofs dust fromhis fingers.

GEN E
Dry. ... Dry as a ...

The Man sits up next to the skeletal remains of a human.

GEN E
bone!
Geni e | aughs heartily . . . the man shrieks in terror
VAN
Water ... wa ... water.
GEN E

You have but to ask, and I w Il provide.



The Man’s face falls; checknate.

MAN
Il ... | wish for water

Genie lifts his cane, smacks it into his palm Dark, heavy
clouds instantly appear over distant nountains. The Man stares
away, licks his dry lips with his thick, dry tongue, croaks ..
| N THE NEARBY MOUNTAINS . .

A torrential, Noah’s Ark gully-washer.

I N THE GHOST TOM . ..

The Man | ays, eyes closed. A drop of rain hits his face, then
another. He stirs, opens his mouth - grateful. Genie floats above.

I N THE NARROW CANYCN . ..

The TREASURE CAVERN ENTRANCE expl odes as WATER bl ows the hol e
wi de open. The grandfather of Artesian’s, shoots into the air
and barrels through the canyon on its way to quench a thirst.

IN THE GHOST TOWN . ..

CENI E
Your | ast wi sh has been granted.

The man stands, refreshed. He waves the cani ster around.
MAN

Yeah, but | got yer tin, and I'm
keeping it. Ye tricked nme out ny

| ast w sh.
CENI E
It was your greed human . . . and it
will lead to worse.
MAN
No worse’'n you. |I'Il keep ye, till I --

A runbl e catches his attention. He turns to see a WALL OF
WATER boi ling down the street. Rose gallops in front. He turns
to Genie.

VAN
GET ME QUTA HERE

Above the floating Genie the sky above roils inky black,
LI GHTNI NG SEARS a near by out house.



Geni e stares down, dispassionately.

VAN
PLEASE!

He turns to face the last split second of his life as the wall
gathers himand Rose up and sweeps theminto a rolling tunble.
He reaches out one last tine. Genie appears conflicted, then
jabs his cane out. The Man grabs it and Genie’s roars in pain
The Man hol ds the canister and uses only one hand for the cane.

GEN E
LET IT GO

The Man | ooks at the canister, he can't - he won't.

GEN E
LET - IT - GO

The Man tries to stuff the canister into his coat, he | ooses
his grip on the wet cane, is swept away, scream ng until he sinks.

Genie floats in the air, Christ-Ilike; consuned.
LATER
Puddl es ripple wwth a faint breeze and reflect a clearing sky.

In one such puddle there is a glint; the rimof the BRONZE
CANI STER. Near by, Rose nunches grass.

EXT. MEXICO - TULCO BAY - MEXI CAN FI SH NG BOAT - PRESENT - DAY

The brightly painted boat bobs in the waves. Three nen work
the net while one watches fromthe conning tower.

ON BOARD

WHETO, 18, a Mexican Carrot Top, pulls FISH fromthe net. He
hol ds up a | arge, gaping specinen for a fish-kiss. Boat hunor.

CAPTAIN, rotund, rolling bluster wwth a cigar, shouts.

CAPTAI N

Whet o!
VWHETO

Captain, | have found ny true |ove.
CAPTAI N

And, as always she leaves a lot to
be desired.



He
A

VWHETO

Goodbye ny | ove.

tosses the fish toward the open water and freedom but . . .
HAND SLAPS THE FISH, it falls to the deck, GASPING it slides

into the hold where it joins PLENTY OF OTHERS

EM LI ANO

Your girlfriend, | would toss
over board,

This is EMLIANO 19. Too pragmatic for his age he clings with
one hand to the net. He grins, swings back to the net pile and
pul s the net through the block with hard, practiced tugs.

EM LI ANO
but the fish, we keep.

CAPTAI N
Yes, yes, we are not in the throw ng
the fish back business.

VWHETO

It’s good luck to give sonething back
CAPTAI N

Luck? Luck? ... You know about

mer mai ds, yes?

Wrk slows while the three listen to the runbling voice.

CAPTAI N
| heard once of a fisherman over in
Puerto Val l arta, who caught a nmermaid.

Exchanged gl ances between the crew, another tall tale.

CAPTAI N
Yes, yes true. He was going to sel
her to the circus, but she told him
that if he et her go she woul d
grant hima w sh. Anything he wanted.

VHETO
So, what did he wish for?

Rapi d sel f-satisfying cigar chonping.

CAPTAI N
Not hi ng, nothing, he wasn't so
stupid to believe in wi shes. He sold
her for twenty-five thousand pesos.
That, he was assured of. That is | uck.



TH RD CREW MEMBER
And t he nernai d?

Emliano rolls his eyes.
CAPTAI N
She died. A man in Mexico City
bought her for his store for all the
stupid tourists.

Whiet o and the other man reflect. Emliano shakes his head and
goes back to work, laying the net in perfect rows.

EXT. TULCO BEACH - DAY - LATER

The bay is calm nearly flat. The afternoon sun beans in two
hal ves off the line of the horizon. The fleet chugs hone.

A wonan sits on a rock. Covered with a black shawl . She stares
at the waves as if into the past, until fishing boats arrive.

She stands, the shawl falls releasing a mass of gray hair that
I s caught by the breeze, she pays no attention.

SOPHI A, old before her tinme, watches the boats chug past. Then
a boat cones into sight ... a man on the boat waves. Suddenly
she appears younger, relaxed ... she waves back.

SOPH A S DELUSI ON

The man on the boat junps overboard ... he swins toward shore.
MOMENTS LATER

Drippi ng, a handsonme young man, DELGADO, steps fromthe water
She goes to him she is young again.

DELGADO
Ah, Sophia ny |ove, you waited for ne.

He holds his arns out, she enbraces him then they dance. In
his arns she floats across the sand as if on gl ass.

END - SCOPH A' S DELUSI ON

EXT. FI SH NG BOAT - SAME

Em liano stops waving, his armdrops slowy to his side as he
wat ches his Sophia, his Mther, dance al one on the beach.



Captain regards the scene, then Emliano, and he chonps slowy
on the cigar. The rest of the crew suddenly finds things to do.

I NT. DOCK HOUSE - DAY - LATER

A rickety affair where fishernen gather at the end of the day.
Sonme clean up in sinks, sone discuss the day s events.

Em |iano, stands in the shower, unabashed he scrubs heartily.
He is lean and taut as a bow string.

Whet o enters.

VWHETO
Hey, let’s go to Cowboys.
EM LI ANO
Can't.
VWHETO

But, you said you --

EM LI ANO
-- | know, but | got a job with Manny.

VWHETO
What, perform ng for the gringos?

EM LI ANO
G'i ngos pay.

Em liano gets out, dries off.

VHETO
Marta will be there.

He lays his head against Emliano, flutters his eyes.

VWHETO
She wants you.

Em |iano reddens, gets flustered at this and turns away.

EM LI ANO
She’s not interested in ne. Anyway,
why’ s she goi ng?

VWHETO
Thomas got back ... he’s taking the
whole famly out.

Emliano is attentive to this news while he dresses.



EM LI ANO

Must have made | ots of noney.
VHETO

| guess. ... You ever think of --

Em | iano reaches up and pulls a RED, ALLI GATOR LEATHER GU TAR
CASE froma shel f.

EM LI ANO

-- No. Only fools | eave honme to do that.
VWHETO

Thomas - -
EM LI ANO

-- Nearly died in the desert, then
spent a year in jail up there. That
scar? Kicked in the face by a Coyote.
Me? | fish, | sing, | take care of

ny Mother. No foolishness.

He tugs at his powder-blue mariachi outfit. Wth fake silver

buttons on the pants, a coat that's too small and a sonbrero
that's too | arge.

EXT. HOTEL - POOL AREA - N GHT

Tourists around the pool drink, talk, eat, few pay attention
to MANNY' S MARI ACH BAND, whose nenbers smle big, tourist

pl easing smles. They performwth practiced skill; little
abandon.

Em |iano sings a solo piece while Manny nakes a | echerous note
of one particular, CUTE SERVI NG G RL.

The song ends. Manny pastes on a big, fake grin and turns to
the polite applause of the tourists.

I NT. HOTEL - KITCHEN - LATER

The band nenbers eat and drink. Manny, cigarette dangling from
his |lips, goes fromone to the next with pesos.

He gets to Emliano, hands himthe nights pay.

EM LI ANO
Thanks, Manny.



He plops down in front of Emliano, noves in close. Emliano

noves back, waves the snoke out of his face.

MANNY
Good job tonight. ... Boy?
EM LI ANO
Yes?
MANNY

How s your nother?

Em |iano, shifts, unconfortable with the question

EM LI ANO
She’s fine. . . . You going over to
see Graciela tonight?

MANNY
Sure .

The Cute Serving Grl walks by . . . a brief exchange takes
pl ace between her and Manny that’s not [ost on Emliano.
MANNY
| got a couple of things first though.

EM LI ANO
Yeah, and if ny Auntie catches you,
you' || be w thout a couple of things.
MANNY

Bah, wonmen need to understand that
the bull takes care of many, it’s
the way of nature.

Manny gives Emiliano a suspicious once-over. Eniliano,
up, waves away the suspi cion.

EM LI ANO
Not ny busi ness.

Manny’ s relieved.

MANNY
You' re a good boy, always been ny
favorite. That’s why |’ m sharing
this wth. Boy, you never going to
be affording the good Doctors for
you not her. You know, right?

EM LI ANO
I’mselling the orchard, that'II--

hands

10.
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