DOM NANT SPECI ES

EXT. CABIN - SANTA MONI CA MOUNTAINS - OCTOBER - N GHT

BEN MORRI SSEY (70) sits in a rocking chair on the porch of
his small cabin. A nearly enpty bottle of Jack Daniels is
in his hand. Ben wipes drool fromhis lips. He's dirty,
di shevel ed, and drunk. He |ooks off into the distance.

A HALF DOZEN SEARCHLI GHTS rotate as they cut through the
darkness froma hill several mles away.

Ben takes a swig. (O S.) A HORSE WH NNIES, frightened. The
ANI MALS in a pen beside his house beconme RESTLESS. Ben pushes
hi msel f shakily fromhis rocker. He walks to the side of

his porch and | ooks around to see..

A HORSE, A FEW GOATS, CHI CKENS, AND A PI G struggle to get
out of the pen. They're panicked.

Ben peers out into the dark forest. (O S.), THE SOUND OF
SOVETHI NG | N THE BUSHES.

BEN
Goddamm dogs. Shit!

Ben sets the bottle on the rail and wal ks into his cabin.
I NT. BEN' S CABI N - NI GHT - CONTI NUOUS

Ben pushes the door open and stunbles in. THE DOOR SLANMS
BEHIND HHM The interior is a ness. dd food containers,
magazi nes, and tools are scattered everywhere. He walks to
a RIFLE RACK and renoves a SHOTGUN. He ratchets a shell.

(O S.) The SOUND of SOVETHI NG LARGE HI TS THE DOOR. Ben stops
cold. (O S.) The SOUND of A BIG CAT ROARS. THE SOUND OF
THE FARM ANI MALS UNDER ATTACK

Ben steps forward. SOVETH NG H TS THE DOOR and NEARLY POPS
THE HI NGES. Ben points the shotgun at the door and pulls
the trigger.

A HOLE BLASTS t hrough the door. A LARCGE PAW COMES UP and
LONG CLAWS RI P AT THE HOLE

Ben backs up. His eyes widen with fear. He struggles to
| oad another shell. The SOUND of HI S FRONT DOOR SMASHI NG
IN. Ben covers his eyes and SCREAMS.



EXT. GRIFFI TH PARK OBSERVATORY - DAWN- LATER

MONTY W NSTON (64) wal ks out of the Hall of Science and down
the steps. Monty looks tired. His hair is gray, down to
his shoulders. His clothes are winkled. The SOUND OF A

DI ESEL GENERATOR (O. S.) GROANS LOUDER

Monty wal ks up to a LARGE GENERATOR nounted on the back of a
truck. He goes to the control panel and | ooks over towards
the central nonunment.

SI X LARGE SEARCHLI GHTS ring the needl e-shaped Astrononers
Monunent .

Monty throws the first in a series of swtches.

The first searchlight dies, then the next. One-by-one they
are all extinguished.

Monty throws another switch on the generator and the nmachine
goes starkly quiet. He |ooks out at the parking |ot.

Several cars sit in the parking lot. Behind one car,
SOVETHI NG ON THE ASPHALT STRUGGELES TO STAND

Monty | ooks nore carefully. He goes to the cab of the truck
and renmoves a | arge wench and then wal ks cautiously towards
the parking lot. Monty sees..

It's a LARGE DOG. It's BLOODY AND BRCKEN. It shakes
violently and snarls at Monty. It's hind | egs give out and
it falls back to the asphalt. It growls weakly and then
lays it's head down and di es.

Mont y
t

| ooks down at the dog a nonent and then his eyes peer
alittl

tle further out through the dimnorning |ight.

El GHT OTHER DI FFERENT KI NDS OF DOGS | ay broken and bl oody
around a small area of the parking lot. Mnty |ooks around,
worried, confused by what he sees. (O S.) A THROATY SOUND
AN ENG NE, COMES CLOSER

An ARRAY OF LI GHTS on a vehicle conme up the road and enter
the parking lot. The vehicle drives towards Monty. |t stops.
The bright lights aimat Monty. The driver can't be seen.
Monty shields his eyes against the bright |ights.

The lights go out. The engine shuts off. The vehicle is a
LARGE, well-traveled, PICKUP TRUCK WTH A SMALL CAMPER. The
truck has FLORIDA |license pl ates.

Monty stares. He clutches tightly to the big wench.

A beautiful young girl, CORALIE LEGER (17), opens the door
and steps fromthe truck.
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She has al nond col ored skin and | ong dark hair that pokes

out fromunder a baseball cap that reads: HOLLYWOOD CHARTERS.
She studies Monty and sm | es m schievously. She nods at the
searchlights. She speaks with a Creol e accent.

CORALI E
| saw your lights there.

Monty stares, bew |l dered for a nonent, and then grins.

MONTY
It pays to adverti se.

Corali e |aughs.
| NT. MASTER BEDROOM - MULHOLLAND ESTATE - SAME TI ME

Early nmorning sunlight filters through the wi ndows of the

| arge, beautifully decorated bedroom ORI G NAL O L PAI NTI NGS
ADOCRN THE WALLS: RENO R, MONET, DEGAS. EVAN FROST (40) and
ELENA PADI LLA (28) sleep in a | arge bed.

The bedroom door slowy opens.

Evan sl eeps soundly. A shadow noves across his face and
stops. Hi s eyes flutter open.

Alittle blonde girl in pajams, KATIE (4 1/2), stands in
front of Evan. She holds Pearl out in front of her. MAX
t he German Shepherd, rests his head on the edge of the bed.

KATI E
Daddy, Pearl wants to watch
t el evi si on.

Evan struggl es awake.

EVAN
| s that what she told you?

Kati e nods innocently.

EVAN ( CONT' D)
kay. Let's let nomy sleep. You
go to the TV roomand I'I|l be there
in a mnute.

Katie smles brightly and runs out of the roomcarrying Pearl.
Max follows. Evan lays for a nonent and then pushes the
covers quietly back and sits on the edge of the bed. He

| ooks fit, toned fromyears of physical |abor.

El ena stirs beneath the covers next to him She's a natural
Latina beauty. She reaches out with one arm and rubs Evan's
back. She has a gold weddi ng band on her ring finger.



ELENA
Television tinme? So early?

Evan | eans back and ki sses Elena tenderly on the cheek.

EVAN
|'ve got to get up anyway. | need
to pick up the things for tonorrow s
get toget her.

Evan gets up. He walks to the bathroom Elena calls out.

ELENA
Booker wants to go with you today.
He's got sone nore work to do in the
city on his novie.

Evan cones out of the bathroom He wears jeans and puts on
a shirt. He sits at the edge of the bed and retrieves his
boots and socks. Elena rolls onto her back and rubs her
PREGNANT BELLY.

ELENA ( CONT' D)
|'m fat.

Evan reaches over and rubs her belly.

EVAN
Sweetie, you're not fat, you're eight
nont hs pregnant.

ELENA
|"mfat and pregnant.

Evan | eans forward and puts his socks and boots on.

ELENA ( CONT' D)
Are you taking the dogs?

EVAN
Not today.

El ena nods. Evan | eans back. He strokes her hair.

ELENA
Don't forget the radios.

EVAN
Are you okay? You seema little
skittish.

Evan continues gently.



EVAN ( CONT' D)
El ena, don't worry. The baby w |

be fine. You'll see. He...or she,
will be the nost perfect baby in the
whole world. | prom se

El ena rests her head against his arm

ELENA
It's not that. Last night | just
felt...uneasy.

EVAN
Uneasy about what?

El ena thinks for a nonent. She shakes her head and shrugs.

ELENA
| don't know. Don't listen to ne.
|"mjust a pregnant fat wonman.

EVAN
Angelina will be awake pretty soon.
She'll watch Katie. You should try
and get sone nore rest.

El ena nods. Evan kisses her tenderly and stands.

EVAN ( CONT' D)
Need anything else while we're out?

El ena thinks for a nonment and then grins m schievously.

ELENA
| guess not. Unless you want to
surprise ne?

EVAN
Sur prise you, huh?

Evan sm | es and thinks about what to get her for a surprise.
EVAN ( CONT' D)

W'll see. | just don't want to
spend ny tinme fighting the crowds.

El ena chuckl es.
EVAN ( CONT' D)
Bye, sweetie. Call ne if you need
anyt hi ng.

El ena wat ches Evan | eave. She is still unsettl ed.



| NT. TOP PORTI ON OF THE HOUSE - MOVI NG - CONTI NUOUS

Evan wal ks across the top floor of the huge house. Ceiling
lights turn on automatically to illum nate his way. ORI G NAL
ARTWORK AND SCULPTURES are on the walls and hall furniture.

He stops at a door at the end of the hall and knocks.

| NT. BOOKER S BEDROOM - CONTI NUOUS

Evan enters. BOOKER H LL, 16, is asleep, sprawl ed across a
king size bed. He's a handsone young black man, tall for

his age. Headphones cover his ears. Hi s eyeglasses are on
the nightstand. H's DOG BISLEY, |ooks up and wags his tail.

The bedroomis cluttered with conputer and el ectronic
entertai nment gear and vi deo processing equi pnent. An
electric guitar and a keyboard stand next to the equi pnent.
Books are piled everywhere. A few girlie nmagazines are on
the fl oor beside his bed.

Evan wal ks over and pushes the nagazi nes under the bed with
his toe. He speaks to Booker.

EVAN
Ri se and shi ne, Booker ny nman.

Booker doesn't hear Evan. Bisley gets up and licks the boy's
face. Booker cones awake.

BOOKER
Yuck... C non Bisley, knock it off!

Bisley wags his tail and licks the boy's face again. Booker
removes the headphones and | ooks sleepily at Evan.

EVAN
El ena said you want to go with ne to
get supplies for the get together?

Booker nods and rubs his eyes.

EVAN ( CONT' D)
See you in the kitchen in twenty
m nut es.

Evan | eaves. Booker yawns. He pets Bisley and struggl es
awake. He reaches over and puts on his gl asses.

| NT. BOTTOM PORTI ON OF THE HOUSE - CONTI NUQUS
Evan enters into a large, state-of-the-art, entertainnent

room Theater seats and plush couches are spread around the
roomin front of a giant tel evision screen.
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Katie sits on a beanbag chair in front of the T.V. She pets
Pearl in her lap. Max lays next to her. Evan wal ks over,
presses a button, and a wall slides back to reveal a series
of shelves filled with a huge collection of DVD s.

EVAN
VWhat woul d the princess |ike to see?

KATI E
The purpl e dinosaur.

Evan searches the DVD' s and finds what he's |ooking for. He
goes to a wall of electronics and places the DVD into a

pl ayer. He presses a few buttons and goes back to sit on
the floor beside Katie. He scratches Max's head.

The children's tel evision show, BARNEY, COVES ONTO THE SCREEN

EVAN
Katie, you've seen this a hundred
times. Wiy do you like it so nuch?

Katie thinks for a noment. She | ooks seri ous.

KATI E
It has kids like me in it.

Evan | ooks up at the screen.
Barney sings and dances in a studio with four small children.

Evan stares for a nonent and nods to hinself. Finally, he
| eans over and kisses Katie on the forehead.

EVAN
"Il get you sone cereal

Katie doesn't answer. She is nmesnerized by Barney.
| NT. GARAGE - SEVERAL M NUTES LATER

The interior door to the garage opens. Evan and Booker enter.
Booker carries a professional video canera and a battery

pack. He wears a small fanny pack. Evan flips on the |ight
switch to reveal an eight car garage.

Half of the stalls are filled with cars: tw Range Rovers,

a Honda Hybrid, and a classic diesel Mercedes sedan. The

ot her four stalls have been converted into a WORKSHOP f ul

of neatly arranged tools, a lathe, a drill press, and several
ot her netal and woodwor ki ng devi ces.

Evan turns to his left and grabs two wal ki e-tal kies from
anong several in a bank of chargers. He hands one to Booker.
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They wal k over to see...VAR OUS Rl FLES, SHOTGUNS AND PI STCOLS
HANG FROM PEGS H GH ON THE WALL. Evan takes down a punp
shot gun and a REVOLVER and hands them to Booker.

He then takes down a CONTRACTOR S WORK BELT THAT HAS A PI STAL,
hamrer, hunting knife and several other tools for prying and
demolition. He tucks his radio into a holder on his belt

and retrieves a H GH CAPACI TY SHOTGUN. Booker | ooks at his
own shotgun and the pistol.

BOOKER
Do | need to take them both?

Evan wal ks over and presses the garage swtch.

EVAN
Ckay. You don't need to carry the
shotgun, just keep it in the truck.
But prom se you'll keep the pistol
w th you?

Booker nods his agreenent. He tucks the pistol into his
front wai stband and foll ows Evan out of the garage.

EXT. MJULHOLLAND DRI VE ESTATE GROUNDS - CONTI NUOUS

It is a beautiful warmday. Indian summer. A 4X4 DUAL CAB
TRUCK with large tool box in the bed is parked on the w de
brick driveway outside of the garage.

The SOUND (O S.) OF A DIESEL GENERATOR intrudes faintly into
the quiet norning. SEVERAL UTILITY VEH CLES: a water truck,
a large generator truck and trailer are scattered around
what was once a wel |l -mani cured | awn.

A portabl e gas-powered generator, cables, and a | adder are

in the truck bed. Two ice chests are tied down in the bed.
Printed onto the doors of the truck is a sign that reads:
FROST CONSTRUCTI ON, 310-555-6795, C655550034. Evan and Booker
put their shotguns in back and clinb in.

Booker puts the video canera and battery pack on the front
floor. Evan presses a button in the visor and the garage
door closes. He starts the truck and backs up.

EXT. MJULHOLLAND DRI VE ESTATE - CONTI NUQUS

The estate grounds cover a few acres. RECENTLY HARVESTED
RONS OF CORN STALKS, TOVATCES VI NES, PEAS, AND BEANS have
replaced the grass in the lawm. A redwod playset has been
constructed several yards fromthe front of the house.

The truck drives a few hundred feet down a long driveway to
a high gate and a Spani sh m ssion wall that surrounds the
entire estate. He stops and waits for the gate to open.
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The truck drives through, stops, and waits for the gate to
close behind it. The truck continues down a |ong driveway
and then turns right onto Mul holl and Dri ve.
EXT. TRUCK - MOVI NG - CONTI NUQUS
Evan's truck wi nds casually down Mil holland. It passes a
newer PORSCHE THAT HAS CRASHED | NTO A TREE by the road.
There are NO OTHER CARS ON THE ROAD
Soon, the truck passes the REMAINS OF A LARGE HOUSE THAT HAS
BURNED NEARLY TO THE GROUND. HALF OF THE HOUSE NEXT TO I T
HAS ALSO BURNED. A | arge SEDAN HAS CRASHED i nto thick bushes
in front of a house. There are NO PEOPLE AROUND
I NT. TRUCK - MOVI NG - CONTI NUOUS

Evan and Booker pay no attention to the destruction. They
pass SEVERAL MORE HOUSES OVERGROWN W TH BUSHES AND WEEDS.

EVAN
Do ne a favor?

Booker | ooks away fromthe w ndow to Evan.
EVAN ( CONT' D)
Keep the girlie magazi nes sonmewhere
where Katie can't find them
Booker nmakes a face. He's enbarrassed.

BOOKER
Sorry.

EVAN
No sweat.

Booker | ooks forward. H's eyes w den and he screans out.

BOCKER
Wat ch out!

Evan qui ckly | ooks forward.

EXT. MULHOLLAND DRI VE - CONTI NUQUS

A FAM LY OF LARGE WLD PIGS hurries across the road.
| NT. TRUCK - CONTI NUQUS.

Evan brings the truck to a halt and they watch fromthe cab
as the pigs cross the road. The pigs pay themno attention.
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EVAN
Good thing Fred's not here, you guys
woul d be toast.

BOOKER
More |i ke roasts.

The pigs pass and Evan noves the truck forward.

BOOKER ( CONT' D)
VWere're we headed first?

EVAN
The Natural Hi story Miuseum
BOOKER
Cool! I'Il take sonme footage of the
exhi bi ts.
EVAN
How s the novie com ng al ong?
BOOKER
Good. I'mgoing to play part of it

t onmor r ow.
Evan nods and drives on.
EXT. TRUCK - MOVI NG - CONTI NUOUS
The truck drives down Laurel Canyon. There are NO OTHER
VEHI CLES ON THE ROAD. He slows occasionally to work around
a WRECKED CAR OR TRUCK. NO PEOPLE ARE PRESENT.

Alittle further along, they pass A BUCK AND THREE DOES THAT
DI NE ON THE OVERGROMWN LAWN OF A LARGE HOME.

The truck enters the city. THEY PASS CARS THAT HAVE CRASHED
| NTO BU LDI NGS AND | NTO OTHER CARS. THE TRAFFI C LI GHTS ARE
QUT. THE ELECTRICITY IS GONE
They drive past a |large mall
I NT. EVAN S TRUCK - MOVI NG CONTI NUQUS
Booker | ooks out the w ndow at the nall
BOOKER

Do you ever wonder what really

happened to those dead people we

found at that mall? Right after..

Evan gl ances over. He shakes his head.
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