FADE | N:
I NT. BEDROOM - N GHT

An ol d room Handmade furniture. A DYI NG WOMAN, 85, pants
her final breaths on the high bed, surrounded by a dozen
WOMEN and G RLS. Their clothing speaks of poverty, the oil
| anps of age.

The dying woman takes a | ast deep breath and is still. A
WOMAN, 50, steps forward. C oses the dead woman's eyes. Her
hand drifts to the dead woman's collar. She lifts a neckl ace.
A red crystal hangs on a chain.

WOVAN
Mary? Cone here, girl.

A red-haired girl of five in a secondhand dress steps forward,
frightened gaze on the body on the bed. The woman pulls the
neckl ace fromthe body. Drapes it over the little girl's

neck. The crystal seens to gl ow

WOVAN
You hide that, now Don't showit to
no one. Not ever.

The girl drops the crystal down the front of her dress.

WOVAN
Your grandma give it to you, you
give it to your granddaughter. W
teach you to use it when you're ready.
You teach her. Understand?

Mary sinks back into the corner silently. The ol der wonen
surround the bed. Place two worn coins on the dead worman's
eyelids. Wap the body in the topsheet laid for death.

EXT. AMES HOUSE - DAY

The house is a Victorian hodgepodge of additions draped on a
settler's cabin. A horse-drawn cart renoves a coffin. Wnen
clinb into old trucks and cars, all dating frombefore 1930.

Mary stands in the open front door, alone, gripping the
neckl ace through the front of her dress. Wen the cart and
cars are gone she turns back into the house.

| NT. DENSON S FERRY - DAY

Sun through shifting glass. Salt spray. The ferry's ancient
di esel engi ne works agai nst a headw nd.

TRACY AMES, 13, curls on a worn wooden bench, |eaning agai nst
the salt-sparkled window. She's dressed for cold weat her
basebal | cap pulled down over vivid red hair.



HANNAH AMVES, 15, dark haired, quiet, sits beside Tracy,
readi ng a book. JOSEPH AMES, 45, stands at the back of the
cabin, on a cell phone, stooped under the |ow ceiling.

JOSEPH
The practice wll be fine, once |
can go through the files. The
hospital's busy enough... | can—
Ri chard? The phone's going out. |
said the phone—

Joseph stares at the phone. Shuts it off. Takes a seat at
t he back of the cabin. Runs his hands through his hair.

EXT. CASCO BAY - DAY
The ferry draws closer to a rocky, pine-shrouded i sl and.
| NT. DENSON S FERRY - DAY

Tracy stares out the spray-frosted front w ndows. She speaks
with a conplete |ack of enthusiasm

TRACY
There it is.

Hannah | ooks up from her book

HANNAH
It | ooks nice.

TRACY
Oh, pl ease.

The ferry whistle sounds.
EXT. PENRYN | SLAND HARBOR - DAY

The ferry slides toward its berth, prop reversing in a boiling
wake. On the stern is painted "Denson's Ferry, Penryn I|sland,
Mai ne. "

EXT. DOCK - DAY

Joseph heaves the last of three suitcases onto the dock.
Hannah gat hers them Tracy has wandered to the end of the
dock, staring at an abandoned fishing boat al one at anchor
in the mddle of the day.

JOSEPH
Tracy?

Joseph scranbl es out onto the dock. Stops. Stares at the
i sland. Tracy | opes up the dock.

TRACY
Dad? You okay?



He snaps out of his trance.

JOSEPH
| told you to stay with your sister

He checks his cell phone.

Shoves it

in his pocket.

JOSEPH

Damm it.
They gat her their suitcases.
EXT. HARBORMASTER S SHACK -
A few ferry passengers wait
t he mai nl and. Their cl ot hes

They watch the small famly
down near the door.

DAY

near the shack for the voyage to
are plain, their |luggage cheap.
approach. Joseph sets his suitcase

JOSEPH

You two wait here.

He enters the shack. A npnent

| NT. HARBORVASTER S SHACK -
EMVA LANNI NG 67,

filled with charts and pictures of boats.

sonet hi ng Joseph sai d.

EMVA

st ands behi nd the counter

later Tracy follows.
DAY

in atiny office
She' s | aughi ng at

M ght as well have thrown your phone
in the bay as bring it all the way
to Penryn.

JOSEPH
Maybe they' |l put in a tower.

She lifts a tel ephone onto the counter.

EMVA
Dial 3179. W're still on the old
system

TRACY
Dad—

J OSEPH

| told you to wait with your sister

He di als the nunber.

EMVA
Vel l,

Tracy hangs back near the door.

to Joseph.

| ook at that

red hair.

Emma returns her attention



EMVA
You fol ks sure picked a quiet place
to vacation.

JOSEPH
W' re noving in.

Emma studies himwith great intensity. The call connects.

J OSEPH
Hell o, M. Johnson?

EXT. DOCK - DAY
Passengers board the ferry in silence. An old panel truck

backs up to the dock. ED JOHNSON, 50, clinbs down fromthe
cab as Joseph heaves the first suitcase into the truck

ED
This all you got?

JOSEPH
That's it.

ED

The rest being shi pped?
Joseph heaves the | ast suitcase.

JOSEPH
That's it.

I NT. TRUCK - DAY

The girls wait on the wi de bench seat. Tracy |ooks at the
har bormaster's shack. Emma steps outside. Shields her eyes
agai nst the sun. Looks at the truck. Ducks back inside.
EXT. PENRYN | SLAND - DAY

The truck craws along a rutted dirt road, clinbing up from
t he harbor.

I NT. TRUCK - DAY
Joseph sits beside Ed Johnson, Hannah at the w ndow, Tracy

wedged between them Ed's gaze doesn't wander fromthe road.
The cab shakes violently.

JOSEPH
| don't remenber the roads being
t hi s bad.
No reaction.
JOSEPH

They used to tal k about paving them



ED
Put down sone gravel ten, fifteen
years back

JOSEPH

Feel s |i ke they put down boul ders.

ED
Good traction in winter.

EXT. PENRYN | SLAND - DAY

The truck crests a rise and starts down into a w de, shadowed
valley. Here and there smaller roads turn off unseen into
pi ne forest. Snoke curls from hidden chi meys.

I NT. TRUCK - DAY

Tracy peers into the forest. Cccasional glinpses of a clearing
or small house are the only signs of life fromthe road.

HANNAH
Are there wol ves here?

ED
Ain't nothing here. Had deer once.
Quess folks ate "emall. Don't you
worry about wolves. | been here a
dozen years, | seen nothing could

hurt you but the cold.

TRACY
W' re from Chi cago

EXT. PENRYN TOMNSHI P - DAY

The truck rolls through a small cluster of shops and hones.
I NT. TRUCK - DAY

Joseph leans forward to stare out the w ndow.

JOSEPH
Hasn't changed at all.

TRACY
Is this all there is?

EXT. PENRYN | SLAND - DAY

The truck clinbs the hill behind the town.

EXT. AMES HOUSE - DAY

The old Victorian is unchanged. W nd-stunted pines and orange

maples ring the yard and trace the course of a small creek.
A horn sounds.



Ed Johnson's truck rounds the corner and stops on the dead
| awn.

Hannah steps down and stares at the house. Tracy shoots past
her toward the creek. Ed falls to the task of unloading the
truck. Joseph heads for the house.

JOSEPH
Mon? Tracy, stay out of the creek.
Mom are you hone?

He clinmbs the porch stairs. Knocks. Opens the front door.
I NT. ENTRY - DAY

A tiny anteroom | eads to another door, barrier against the
weat her .

JOSEPH
Monf

The inner door opens. MARY AMES, 75, blinks at her son.

MARY
Joseph. You're really here. | didn't
dare hope—

He neets her at the inner door, hugging her close.

MARY
"1l take care of your girls. I'm
sorry about Angel a.

JOSEPH
No you're not.

MARY
There's no need for that now.

EXT. AMES HOUSE - DAY

Ed Johnson carries a suitcase onto the porch. Joseph guides
Hannah up the steps to where Mary is waiting. Mary hugs her
granddaughter. Leads her into the house. Joseph | opes off
the porch to the creek

JOSEPH
Tracy!

Tracy has followed the creek's path up the hill.

TRACY
Dad! You never said there was a creek.

JOSEPH
Get down here.



She runs down the hill. He snatches off her
her hair.
JCOSEPH
W're a team right?
TRACY
Ri ght.
JCOSEPH

This is a nice quiet place for your
sister. She'll get better here. Your
grandnot her's going to help us, but

it's still you and ne.
TRACY

| renenber.
JOSEPH

Okay. No tracking nmud in the house,
stand up straight, no running with

sci ssors. ..

TRACY
Dad.

hat and ruffles

They wal k to the house just as Ed Johnson drives away.

I NT. KITCHEN - DAY

Hannah stirs something on the stove as Mary watches. Joseph

enters.

JOSEPH

| didn't get a chance to pay for our

ride.

MARY

Ed woul dn't take it. He |likes doing
for folks. Now where's ny other girl?

Joseph tugs Tracy around the corner. Mary | ooks at

moment. Sm | es.

TRACY
H , G andnn.

MARY

Tracy. You |l ook just |ike your nother.

I NT. STAI RCASE - DAY

Tracy drags her suitcase upstairs.
t he ot her two.

Joseph foll ows,

her for a

carrying



TRACY
Do | have to share a bathroomw th
Hannah?

JOSEPH

This isn't the R tz.
| NT. HALLWAY - DAY

Tracy dunps her suitcase on the |anding. The hall reaches
left and right, curving off at odd angl es.

TRACY
VWi ch way?

JOSEPH
| guess you don't renenber the |ast
time you were here.

TRACY
VWhen?

JOSEPH
You were three. You used to | ove
running through the roons. The closets
all connect one roomto the next.
You and Hannah woul d spend hours
getting lost up here.

TRACY
Mom cane here? She never said.

JOSEPH
You' d never go in your grandnother's
room though. You said it was

Scaaaaaary.

TRACY
Dad.

JOSEPH
Sorry.

TRACY

VWi ch one's mi ne?
I NT. TRACY' S ROOM - DAY

This is the roomwhere the old woman died. Furniture is
covered in sheets. The door swi ngs open. Tracy stares. Joseph
wal ks away.

JOSEPH
There you go. Wl conme hone.

Tracy drags her suitcase inside. Drops it near the door.
Wal ks to the window. It |ooks out over the creek.



She opens a narrow door. Inside is a narrow bathroom wth
anot her door at the far end.

There is a third door. She opens it, revealing an equally
narrow cl oset crammed with old cl ot hes and boxes. The far
end of the closet is lost in darkness.

Tracy quickly closes the closet door. Pulls sheets off an
ol d chest of drawers, a tiny desk. She hops onto the still-
shrouded bed, releasing a huge cloud of dust.

I NT. KITCHEN - DAY

Hannah checks sonmething in the oven. Mary sits at the tiny
breakfast table. Tracy conmes down the stairs.

TRACY
Grandna, where's the TV?

MARY
We don't have tel evision out here.

TRACY
Dad!

I NT. DI NING ROOM - NI GHT

The famly sits at a table Iit with candles to boost a weak
overhead |ight.

MARY
| don't see why they have to start
so quickly. Let themsettle in first.
Expl ore the island.

TRACY
Pl ease, Dad?

JOSEPH
| have to go to work tonorrow. | can
show the girls the island this
weekend.

MARY
They hardly need anybody's hel p just
t o poke around.

TRACY
Pl ease, please, please?

JOSEPH
School . Tonorrow. Both of you.

I NT. HALLWAY - NI GHT

Tracy opens her bedroom door. Hannah stands outside the next
door down.
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